.

\ /

).

S
O .

K N cLOUDS

£
—

A Duol Longuoge Edition
’rronslo’rzd by lan Johns’ron

_|

_ A
. \ - | | N
gl
O

Fenum




APIXTO®PANOYX ARISTOPHANES

Nepé ar  Clouds

A Dual Language Edition

Greek Text Edited (1907) by
EW. Hall and W.M. Geldart

English Translation and Notes by
Ian Johnston

Edited by
Evan Hayes and Stephen Nimis

Faenum PUBLISHING
Oxrorp, OHIO



Aristophanes Clouds: A Dual Language Edition
First Edition

© 2017 by Faenum Publishing

All rights reserved. Subject to the exception immediately following, this
book may not be reproduced, in whole or in part, in any form (beyond
copying permitted by Sections 107 and 108 of the U.S. Copyright Law
and except by reviewers for the public press), without written permission
from the publisher.

A version of this work has been made available under a Creative Commons
Attribution-Noncommercial-Share Alike 3.0 License. The terms of the
license can be accessed at creativecommons.org.

Accordingly, you are free to copy, alter and distribute this work under the
following conditions:

You must attribute the work to the author (but not in a way that
suggests that the author endorses your alterations to the work).

You may not use this work for commercial purposes.

If you alter, transform or build up this work, you may distribute the
resulting work only under the same or similar license as this one.

ISBN-10: 1940997232
ISBN-13: 9781940997230

Published by Faenum Publishing, Ltd.
Cover Design: Evan Hayes

for Geoflrey (1974-1997)

oln mep PUAAwV yeven Toln ¢ kal avdpiv.
¢U\\a Ta pév T drepos xapddis xéet, dAAa 8¢ 0 TAn
m™Aeldwoa Piet, €apos & emvylyveTar dpn:
s avdpdov yeven 1) uev ¢vet 1 8 amoryeL.

Generations of men are like the leaves.

In winter, winds blow them down to earth,

but then, when spring season comes again,

the budding wood grows more. And so with men:
one generation grows, another dies away. (//iad 6)
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EDITORS’ NOTE

This book presents the Greek text of Aristophanes’ Clouds with a fac-
ing English translation. The Greek text is that of EW. Hall and W.M.
Geldart (1907), from the Oxford Classical Texts series, which is in the pub-
lic domain and available as a pdf. This text has also been digitized by the Per-
seus Project (perseus.tufts.edu). The English translation and accompanying
notes are those of lan Johnston of Vancouver Island University, Nanaimo,
BC. This translation is available freely online (records.viu.ca/~johnstoi/).
We have reset both texts, making a number of very minor corrections, and
placed them on opposing pages. The English translation has a line-format-
ting and numbering system that is different from the Greek text. To avoid
confusion, we have eliminated those line numbers and indicated only the
equivalent Greek line numbers in brackets in the English translation. The
English translation sometimes assigns choral passages to different members
of the chorus, which we indicate by introducing dashes into the Greek text.
Otherwise we have followed the formatting of the OCT, regardless of the
translation formatting. We hope these choices will make it easier to go back
and forth between English and Greek.
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ON SATIRE IN ARISTOPHANES CLOUDS
by lan Johnston

The following is the text of a lecture by lan Johnston, delivered in
part in the main lecture for Liberal Studies 111 at Malaspina
College (now Vancouver Island University) in November 1998
References to the text are to the Arrowsmith translation in Four
Plays by Aristophanes, Penguin, 1962.

Introduction

Today I want to begin by considering a curious topic: What is laughter
and why do we like to experience laughter, both in ourselves and others? This
will, I hope, serve as something of an entry point into a consideration of the
social importance and uses of laughter in cultural experience. And this point,
in turn, will assist in an introduction to the importance of humour and
laughter in an important form of literature, namely, satire. All of this, I trust,
will help to illuminate what is going on in the Aristophanic comedy we are
studying this week, 7he Clouds.

To cover all these points is a tall order, and as usual I'm going to be skating
on thin ice at times, but unless we have some sense of the social importance
of humour and group laughter, then we may fail fully to understand just
what Aristophanic satire is and what it sets out to do.

Laughter as a Shared Social Experience

Why do people laugh? And what is laughter? I don't propose to answer
this very complex psychological problem, but I would like to make some
observations about laughter and humour which may help to clarify the issues
usefully.

When you think about it, laughter is a curious phenomenon. People
momentarily lose their poise, screw their faces up into funny expressions,
often rock their bodies back and forth, and emit strange animal like noises
which in almost any other circumstance would be considered socially quite
unacceptable--snorting, wheezing, and so on. This odd behaviour is usually
accompanied by feelings of emotional satisfaction so strong that the first
impulse after a good laugh is to see if one can experience it again.

Also, the best laughter appears to be a group phenomenon. That is, we
laugh best when we are with others and when they are engaging in the same
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sort of behaviour. That which occasions laughter, the joke, is above all a social
phenomenon. It requires a teller and an audience. We don’t tell jokes to
ourselves, or if we do, they may prompt a modest chuckle. But when we get
to the pub, we tell the same joke to a group and laugh uproariously along
with all the others. When we hear a good joke, we normally dont immediately
want to run away and ponder it alone in the woods; we think about what
fun we're going to have telling it to a group of people who don’t know it and
thus repeat the experience we have just been through. For it’s a curious fact
that, even if we know the joke, we can derive considerable pleasure and
laughter from hearing it or telling it again in the right context. In other
words, the group response is, I would suggest, one key to understanding why
laughter matters.

That’s why a laugh track is an important part of TV comedy. After all,
watching television is not really a group experience, so if we are to enjoy the
laughter a group has to be manufactured for us, so that we have the impression
of participating in a group experience. In a tense TV drama, we don’t have
a “gasp” track or anything that might put us in imaginary touch with a group
undergoing the same experience. That’s not necessary, because in such situ-
ations we are very alone in some ways. But anything that we are supposed
to laugh at is just not as funny if we are very conscious that there’s no one
else participating with us. As the old saying has it, “Laugh and the world
laughs with you; cry and you cry alone.”

Now, this on the face of it is odd. Human beings seem to derive great
pleasure in sitting around listening to stories or seeing behaviour which then
reduces them to a state in which they momentarily lose control of themselves
and revert to strange animal-like behaviour, totally unbecoming to anyone
who has any concern for self-control or a normal reasonably dignified
appearance.

And this I think offers an important insight into the nature of laughter.
When we laugh we are acknowledging that a good deal of what we do in life
is rather silly, that human life is full of aspirations to be something better
than we really are. A joke, and our shared response to a joke, deflates the
dignity and self-control and self-imposed value that human beings place on
themselves. When we laugh we are, in a sense, acknowledging that by our
temporary loss of self-control and dignity.

For example, to take the simplest and commonest form of a joke. We
spend a lot of time trying to walk upright in a graceful and well coordinated
manner, and an important part of our self-identity is that we, well, are worth
looking at: cool, dignified, and coordinated. Yet, nothing is funnier to us
than to see someone take a well-staged pratfall, to slip on the banana peel,
to lose the equilibrium we try so hard to maintain, which is such an important
part of our individual dignity. Similarly, when someone is trying to reach up
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to the stars and his pants fall down (often as a reaction to the effort of reaching
upward), we see that as funny, because its a sudden and unexpected reminder
of the ambivalence of being a human being, a creature who aspires to great
things in search of nobility but who has to cover his rather silly looking
backside. The temporary and unexpected loss of control over ourselves registers
as a shared agreeable experience.

A Sense of Humour

We talk about people having a sense of humour. What we mean, I think,
by this phrase is the ability to perceive a certain discrepancy between the
normal behaviour and the unexpected deflation of it. When a joke presents
itself in language, responding to it with a sense of humour depends upon
being able to see the ways in which language may be manipulated in unex-
pected ways to produce a curious effect, contrary to what we might have
expected.

The most obvious example of this is the pun, which depends upon the
audience’s ability to recognize the way in which a particular word can be
unexpectedly manipulated to produce an effect contrary to our expectations.
Some people have great difficulty appreciating puns--they dont see the
humour of treating language that way, either because they don’t see the
multi-layered meanings of words or because they see them but they dont
think it’s very funny to treat language that way or because they find the pun
just too common and obvious a form of comic surprise.

Possessing a sense of humour is a complex business. It’s not just a matter
of rational understanding. We all know how lame it is to have a joke explained.
The source of the humour may be exposed, but the joke is not funny any
more. In other words, if the punch line doesn’t have a punch, a sudden and
instantaneous effect, then the joke doesn’t do its work properly.

Another point here, of course, is that a sense of humour is something
often unique to a particular cultural group. Thats clear enough, given that
humour has to draw upon the shared experiences of the group in order to
contradict them or surprise them. Listening to Bill Cosby’s story about Noah
mabkes little sense to anyone who is quite unfamiliar with the story, who has
never wondered exactly what a “cubit” it, or who has no knowledge of what
modern suburban living really is. That’s one reason perhaps why one can
learn the language of a country very well and yet still find much of its humour
incomprehensible or unfunny (e.g., American Jewish humour, Chicano
humour, and so on).

xi



Aristophanes
The Joke: Some Thoughts About Structure

The things that make us laugh, I would suggest, are often of this nature.
They are out of the blue reminders that, for all our pretensions to greatness,
nobility, value and what not, we are curious animals, whose body parts and
behaviour can often reveal that we are quite ridiculous, no matter how hard
we try to avoid that truth. When we laugh together, we are sharing an insight
into our common human nature.

Hence, the common observation that the most basic joke is one that
contradicts our expectations (this is a standard Aristophanic device). In telling
a joke, we set up certain expectations, which are then violated or altered in
some unexpected way. The humour comes from a shared recognition that
we've been had, that our human natures are somehow rather different from
what we had imagined. Telling a joke well thus often requires two things:
the ability to set up the expectation and then the ability to deliver the punch
line which contradicts or deflates that expectation in an unexpected
manner.

We all know people who are very poor joke tellers. They have no sense
of structure or they blow the punch line too early. And few things are more
frustrating to listen to than someone who tells jokes badly. Presenting a joke
requires a certain sophistication, either in physical presentation or in the
verbal telling, and if it’s not done right, then the shared group experience
doesn’t take place. Setting up the joke is probably the more difficult part of
the exercise, a fact which may be the reason why in a comedy twosome, like
Abbott and Costello, the straight man, the set up artist, usually gets more
pay than the deliverer of the punch line.

The ability to tell jokes well, however, is an enormous social asset, pri-
marily because it’s the quickest way to get the group’s attention, to consolidate
the feeling of a group as a group, and to transform any disunity or irritation
into a pleasant, non-threatening, shared social experience. Many people, like
myself, learn early in life that telling jokes or transforming potentially threat-
ening situations into jokes is an enormously powerful survival tactic. If you
can make someone who is threatening you laugh with you, then you have
transformed the situation from one of danger to yourself into one of a shared
moment of understanding of your common humanity.

The Greeks themselves had a favorite story about this phenomenon. It
featured their most popular folk hero, Hercules. On one of his adventures
he captured two nasty brothers, the Cercopes, and was carrying them off to
do away with them. As they lay hanging down Hercules’s back they started
making jokes about his hairy, ugly rump. They were so funny that they got
Hercules laughing so that he couldn’t stop, and he had to let them go. After
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all, it’s difficult to feel hostile towards someone who is constantly making
you laugh together.

The Two-Edged Nature of the Joke

I have tried to stress the social basis for the humour which arises from
sharing a joke in order to bring out the first key point of this lecture, that
laughter and the presentations of jokes which bring it about, is above all else
a social experience which has to be shared in order to be effective. Someone
who is incapable of participating in a joke, for whom there is no laughter of
the sort I have been describing, is in some important ways cut off from full
participation in many of the most important ways in which groups consolidate
their identity and learn together.

It’s important to stress that not all jokes work in the same ways. There
are, for example, at least two common effects of jokes--those which reinforce
a group’s identity by excluding others and those which educate the group
into a new awareness of itself. For instance, a good deal of the most common
colloquial humour is what we might call “locker room” laughter, the shared
experience which comes from making fun of someone whom the group
wishes to exclude. For it’s clear that one of the most powerful ways in which
a group of people can repel any outsiders or deal with the threat of unwelcome
intrusions by outsiders is to make fun of such outsiders, to, in effect, dehu-
manize them, so that what we are sharing in our laughter is the shared
awareness that we are better than such people.

Such “exclusionary” humour is the basis for a good deal of humour which
these days we consider unacceptable--racist jokes, sexist jokes, ethnic jokes
(The Andrew Dice Clay school of comic performance). While we disapprove
of such humour often for the very Platonic reason that it corrupts our under-
standing of others not immediately like ourselves, we have to recognize that
it is amazingly popular, no where more so than on the Internet. If we need
any evidence of the importance many people place on using jokes and shared
laughter as a means of maintaining a sense of exclusionary solidarity in the
face of constant threats of intrusion, we have only to dial up an appropriate
“hate” address on the Internet.

But humour can also be educational, that is, it can transform our under-
standing of the group, and by doing that in a way that we all share it can
effect a pleasant, yet very effective transformation of the situation. To listen
to Bill Cosby, for example, is to be reminded through laughter, that the life
of a black child or parent is, for all our particular racial stereotyping, a shared
human experience. In laughing at what we share together, we are unconsciously
transforming our understanding of our mutual relationship in a common
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group. That why, in a sense, one of the surest ways to educate a group into
a new awareness of something is through comedy.

And that’s the reason perhaps why often we find stand up comedians in
the forefront of those who are pushing hardest at our understanding of
ourselves, frequently in very painful ways. When Lenny Bruce used to stand
up and chant the word “Nigger” at his audience or make jokes about dope
addicts and prostitutes he was, in effect, pushing at the envelope of what that
group accepted as normal. For many people, his jokes were offensive, that
is, the shock or the punch line was too unexpected to overcome the built-in
habits of the group. But for those who found themselves laughing at the
humour, the experience was, in a small but important way, a means of
reminding them of the limits of their understanding and thus, to a certain
extent, an expansion of their knowledge of what the group was and what it
might include. When we laugh at Bill Cosby’s humour, for example, we are
ignoring or forgetting the fact that he is an Afro-American different from
white folks and are acknowledging our common human identity.

Satire: A General Definition

The mention of the name Lenny Bruce brings me to the main point of
the first part of this lecture, the particular form of humour which we call
satire. We are all more or less familiar with what satire is, since we are exposed
to it a good deal, but its precise literary sense may not be quite so clear.

Formally defined, satire is “A composition in verse or prose holding up
vice or folly to ridicule or lampooning individuals. . . . The use of ridicule,
irony, sarcasm, etc., in speech or writing for the ostensible purpose of exposing
and discourage vice or folly.”

In other words, satire is a particular use of humour for overtly moral
purposes. It seeks to use laughter, not just to remind us of our common often
ridiculous humanity, but rather to expose those moral excesses, those corrigible
sorts of behaviour which transgress what the writer sees as the limits of
acceptable moral behaviour.

Let me put this another way. If we see someone or some group acting in
away we think is morally unacceptable and we wish to correct such behaviour,
we have a number of options. We can try to force them to change their ways
(through threats of punishment); we can deliver stern moral lectures, seeking
to persuade them to change their ways; we can try the Socratic approach of
engaging them in a conversation which probes the roots of their beliefs; or,
alternatively, we can encourage everyone to see them as ridiculous, to laugh
at them, to render them objects of scorn for the group. In doing so we will
probably have at least two purposes in mind: first, to effect some changes in
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the behaviour of the target (so that he or she reforms) and, second, to encour-
age others not to behave in such a manner.

In that sense, what sets satire apart from normal comedy (and the two
often shade into each other in ways which make an exact border line difficult
to draw), is that in satire there is usually a clear and overt didactic intention,
a clear moral lesson is the unifying power of the work. Whereas in normal
comedy, we are being asked to laugh at ourselves and our common human
foibles, in satire the basis of the humour is generally some corrigible unwel-
come conduct in a few people or in a particular typical form of human
behaviour. Normal comedy, if you will, reminds us of our incorrigible human
limitations; satire focus rather on those things which we can correct in order
to be better than we are (or, if not better, at least not as bad). This is no doubt
a somewhat muddied distinction at this point, but it should become clearer
as we proceed.

At the basis of every good traditional satire is a sense of moral outrage
or indignation: This conduct is wrong and needs to be exposed. Hence, to
adopt a satiric stance requires a sense of what is right, since the target of the
satire can only be measured as deficient if one has a sense of what is necessary
for a person to be truly moral. And if this satire is to have any effect, if it is
to be funny, then that sense of shared moral meaning must exist in the
audience as well. Satire, if you like, depends upon a shared sense of community
standards, so that what is identified as contrary to it can become the butt of
the jokes.

This moral basis for satire helps to explain why a satire, even a very strong
one which does nothing more than attack unremittingly some target, can
offer a firm vision of what is right. By attacking what is wrong and exposing
it to ridicule the satirist is acquainting the reader with a shared positive moral
doctrine, whether the satire actually goes into that doctrine in detail or not.
Aristophanes in the Clouds may be taking a harshly critical view of Socrates
(and others, as we shall see), but there may well be an important positive
moral purpose behind that.

(I should note here that it is possible to write satire in the absence of any
shared sense of moral standards, but the result is a curious form of “black”
satire. This genre is particularly common today. Modern satire typically makes
everything look equally ridiculous. In such a satiric vision, there is no under-
lying vision of what right conduct is and the total effect, if one tries to think
about it, is very bleak indeed--a sense that we might as well laugh at the
ridiculousness of everything because nothing has any meaning. Whether we
call this Monty Python or Saturday Night Live or This Hour Has Twenty-two
Minutes or whatever, it seems to add up to an attitude that since there’s no
significant meaning to anything, we might as well laugh at everything. That
will enable us to retreat with style from the chaos. Such an attitude is very
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much at odds with traditional satire, which tends to work in the service of
a moral vision which is being abused by particular people or particular
conduct]

Satire: Some Comments on the Range

Given that central to what we call traditional satire is some underlying
moral vision, so that the “negative” portrayal of the target works in the service
of a “positive” vision, it is clear that satire can take on a wide range of tones.
That is, the moral indignation at the heart of the satirist can lead him to
something really vicious and savage, an unrelenting and unforgiving attack
on what he sees as extreme moral corruption in what he is ridiculing, or,
alternatively, the indignation of the satirist may temper itself with some
affection for the target, so that the satire is much more good natured, less
abusive and aggressive, even to the point where we are not sure just how
much the comic portrait is really satiric or simply comic (as in, say, a celebrity
“roast,” where a group of people attack one of their friends, but do so in an
affectionate way, so that the target really has nothing to complain about,
even if some of the jokes hit a tender nerve at times).

Satire thus can come in many forms, from savage to gentle, but it remains
satire so long as we feel that the writer’s main purpose is making us laugh at
conduct which he believes ought to be corrected. Whether we see Aristophanes’s
portrayal of Socrates as aggressively vicious or as much more affectionately
funny, the satiric purpose remains clear so long as we sense that Aristophanes
intends us to see the Thinkery as something we should not place our faith
in, as something ridiculous. To the extent that Socrates and the Thinkery
become attractive to us (say, because of the energy and humour of the place),
the satiric purpose is diminished. More of this later.

Satire: Some Basic Techniques

How does a satirist set about ridiculing the vice and folly she wants the
audience to recognize as unacceptable? Remember that the challenge to the
satirist is to get the moral point across with humour, so that the audience or
the reader laughs in the appropriate manner. Put another way, the challenge
is to put across serious matters in humorous ways.

Let me restate this point because it is crucial. The central message of
satire is often very simple and can be stated quickly. Satire is, for reasons we
shall consider in a moment, not a genre which encourages complex explo-
rations of deep psychological issues in the characters. It's much more like a
repetitive insistence on the foolishness of certain kinds of behaviour. So the
problem for the satirist is to make his treatment funny, that is, to keep the
jokes coming quickly and with sufficient variety so that the audience stays
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interested in what is going on. Nothing is staler in art than a satire which
runs out of steam or which starts to repeat itself in predicable ways. That’s
why the staple form for modern satire is the short skit--set up, punch line,
fade out. In a longer satire, like an Aristophanic play or Swift's Gulliver’s
Travels the problem is to keep the reader interested through one’s
technique.

Well, there are a number of basic strategies. I list them here in no par-
ticular order.

I.

First, the satirist sets up a target--either a person like Socrates or Strepsiades
or Pisthetairos or a group like the Thinkery--which will symbolize the conduct
he wishes to attack. Satire, in other words, has a clear target. Setting up the
target in a way that can generate humour in a variety of ways is an important
talent. The Thinkery, for instance, is not just a one-line joke about the nature
of Sokratic inquiry; in the play it becomes the source for a number of other
jokes, verbal and visual, e.g., Socrates hanging in a basket, the pot bellied
stove (always emitting strange smoke), the students gazing at the ground
with their bums in the air, all sorts of strange quasi-philosophical mumbo
jumbo, and so on. On the stage, the Thinkery is a fertile source for humorous
variety; the initial message may be simple and repetitive, so to keep the
audience interested the theatrical presentation has to be varied and funny.
Nothing is duller than a humorless satire.

But in 7he Clouds the target is not just Socrates. Another target is clearly
the middle-aged Athenian male, Strepsiades, full of energy and crudity,
desperate to sort out the difficulties of his personal life (the problems of
belonging to a litigious, imperialistic society from which traditional systems
of order have disappeared). And this Groucho Marx like character is put into
hopelessly exaggerated situations, where he has to deal with the Thinkery.
His reasons for wanting to have anything to do with Socrates and his manner
of dealing with his trouble (in all its variety) is the source of most of the satire
and identifies for us Aristophanes’s main target--the average Athenian citizen.
Clearly, most Athenians are not exactly like Strepsiades, but there’s enough
connection between him and the average citizen to make the satiric point
clear enough.

2.

Second, the satirist will typically exaggerate and distort the target in
certain ways in order to emphasize the characteristics he wishes to attack
and, most importantly, to provide recurring sources of humour. Such exag-
geration and distortion are key elements in the humour. The target must be
close enough to the real thing for us to recognize what is going on, but
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sufficiently distorted to be funny, an exaggeration, often a grotesque departure
from normality. 7he Clouds still can provide an amusing and provocative
evenings entertainment for someone who has never heard of Socrates, but
obviously the person who does have some familiarity with that figure is going
to derive a great deal more from the play.

The example of a political cartoon is instructive here. When we laugh at
the cartoon of, say, Clinton, we are responding to two things: a recognition
of the original and of what the satirist has done to distort the original so as
to make it ridiculous for a particular purpose. The cartoon may still be very
funny for someone who doesn’t know Clinton, but some of the immediate
edge will clearly be lost.

In that sense, all satire is, of course, unfair, if by that we mean that the
depiction of the target is not life-like, not a true copy, not naturalistic. Of
course, it’s not. There would be no cartoon if all we had was a photograph
of Clinton. Making the targets ridiculous means bending them out of shape
(as in a distorting mirror), not beyond recognition but certainly far from
their normal appearance. The point of the satire often lies in the nature of
the distortion. Much of the best satire depends, in other words, on a skillful
caricature or cartoon, rather than on any attempt at a life-like rendition of
the subject.

So to complain that Socrates in 7he Clouds is nothing like the real Socrates
is to miss the point. Aristophanes is setting up his Socrates to symbolize in
a ridiculously distorted manner certain ways of behaving which he wishes
his audience to recognize as absurd. At the same time, the portrait has to
have some recognizable connection to Socrates if the play is to make a con-
nection with the audience. But ivs important, too, to recognize that the main
satire may not be directed so much at Socrates, ridiculous as he is, but at
Strepsiades for his desire to believe in Socrates for his own self-interested
purposes.

Such distortion obviously involves setting up a certain distance between
the target and the audience. That is, we are not in a satire invited to consider
the inner feelings of the targets or to speculate on any complex psychological
motives for why they behave the way they do. The satirist focuses his ridicule
on external behaviour, not on speculating about possible complex psycho-
logical motivation for that behaviour. To do the latter is to bring the audience
into the inner workings of the target’s heart and mind, and once one has
done that, it is difficult to respond to the target satirically. As the old French
saying has it, “Tout comprendre c’est tout pardonner” [“To understand
everything is to forgive everything”]. For that reason it’s difficult to satirize
anyone whose inner psychological troubles are well known. Richard Nixon
was easy to satirize until he broke down on national television and bared his
truly desperate feelings to the world.
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3.

Once the target is delineated in an appropriately distorted way, the satire
proceeds by an unrelenting attack. Here the satirist has a variety of weapons,
ranging from rude direct insults and a lot of robust physical humour (pratfalls,
misunderstandings, mock fights, farting, waving the phallus in the air) to
more complex assaults parodying various forms of language and belief. 7he
Clouds is justly famous as a very robust satire featuring a wide variety of satiric
techniques, some very corny, some rude, some very physical, some sophisti-
cated parody (in language), some pointed personal references to members of
the audience, a direct address to the audience, some lyrical interludes, lots
of dancing and singing and music, and a wealth of technical detail in the
stage design and costumes, and so on, a whole arsenal of techniques designed
above all else to keep the attack varied and funny (with no concessions to
political correctness). The audience doesn’t have time to pause, because
something new and unexpected is about to happen at almost every moment.

This emphasis on the variety of an unremitting attack may help to explain
the structure of Aristophanic comedy, which at first glance seems to suffer
from the lack of any complex plot. In a sense it is a very linear form of drama
in which one incident follows hard upon the heels of another, more like a
series of skits held together by a common central character, than a carefully
crafted story in which a lot of the interest comes from curious twists and
turns in the plot.

This form of play, the Aristophanic comedy, is technically called Old
Comedy, and it is, as I have observed, marked by a continuing variety in
what goes on, more like an old style pantomime than the sorts of situation
comedies we are used to (which derive from what we call New Comedy).
The story, such as it is, focuses on one person’s attempts to cope with the
complexities of Athenian life in the face of very odd circumstances marked
by all sorts of interruptions. As a vehicle for dramatic variety it is unsurpassed,
but it certainly won’t answer the needs of those who demand the consistent
depiction of a naturalistic slice of life drama with an intricate plot.

A good many of these attacks are going to draw upon the shared cultural
milieu of the playwright and the audience (names of particular people and
events, excerpts from particularly well known speeches or plays, references
to current affairs, and so on). The aim of the satirist is to deliver an unremit-
ting attack on the target which the audience can laugh at, so that the audience’s
shared response, its laughter, can effectively deal with the behaviour which
the satirist wishes to correct.

In this connection, the notion and use of satiric irony is important. This
is a technique which, as its name suggests, confronts the audience with the
discrepancy between what characters say and do and what we fully understand
by their actions. To appreciate satire, that is, we have to have a sense of where
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the satirist is coming from, so that we recognize the distortion and the ridic-
ulous behaviour for what it is. If we fail to see the satiric irony at work, then
our response may defeat the purposes of the satirist, because we will be
tempted to say one of two things: (a) well, life’s not like that so I don’t see
the point (e.g., there is such place as the Thinkery and that portrait of Socrates
is just stupid, because he’s not like that in real life) or (b) hey, I think that
action by the target is just great; maybe we should all be more like that (e.g.,
Hey that’s a great idea. I think I'll enroll my son at the Thinkery).

If we fail to see the function of the satiric irony, in other words, we may
dismiss the fiction as mere stupidity, or we may embrace it as something
admirable. So the challenge of the satirist is to make the satiric intention
clear but not overly obvious, so that the audience derives a certain pleasure
from participating in the in-joke, in seeing what the writer is getting at
through the humour.

That quality of satire makes it, for all its frequent crudity and knock-about
farce, a much more “intellectual” genre than many others. To appreciate
satire one has to be able to recognize the continuing existence of different
levels of meaning (that is, of irony), and the more sophisticated the satire
the more delicate the ironies. Or, put another way, satire requires a certain
level of education and sophistication in the audience. People can still respond
to the fun of Aristophanes, to the dramatic action and the crude fun, but
with no sense for satiric irony, the point of the piece will get rather lost.

4.

In assaulting the target in this way, the satirist is going to be pushing
hard at the edge of what the audience is prepared to accept. If the satirist
wants really to connect with the audience, then the writer is going often to
be pushing language at the audience in new ways, taking risks with what
they are prepared to accept. After all, if the purpose is to wake people up to
the moral realities of their daily situation, then often some fairly strong
language and surprising imagery is going to be in order. That, of course,
presents the risk of offending the audience’s taste. If an audience turns away
from the work in disgust, then they are not going to attend to whatever
important moral lesson the satirist is striving to call attention to. Hence the
more aggressive the satirist, the more delicately the writer has to walk along
the line of what is acceptable and what is not. It’s no accident that expanding
the envelope of what is acceptable on the stage or in prose is often the work
of our satirists.

This point is worth stressing, because if a satirist is really touching a nerve
in the audience, then a common response is to find ways to neutralize the
satire. I have sketched out four of the common methods one can use to do
that: (a) take the satire literally and dismiss it as absurd or embrace it as a
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good idea (the satiric irony is thus lost and the point of the satire evaporates),
(b) reject the satire because it is too rude or crude (it offends my taste); (c)
reject the satire because it is “unfair” or not sufficiently true to life (this is
very similar to point a above); (d) reject the satire by failing to respond to
the ironies.

Is Satire Ever Effective?

How effective is satire at realizing its objective, that is, the moral refor-
mation of the audience? I suppose the short answer is not very often, especially
nowadays, when being laughed at is often a sign of celebrity rather than
something one is automatically ashamed of. I suspect that in closely knit
groups, where one’s status and dignity are important, becoming a laughing
stock is something one worries about. Under these circumstances, the satirist
may indeed really connect with the target. That, however, may prompt
extreme hostility to the writer rather than a reformation of the target’s
character.

Swift observed that satire is like a mirror in which people see everyone’s
face except their own. That, I suspect, is a very accurate observation, and to
that extent the satirist is probably engaging in something of a vain endeavour:
to get people to recognize their own ridiculousness and to avoid it in the
future. Still, there may be some other, more useful point. For satire is not
just a matter of attacking the target; it’s also a matter of attacking or at least
challenging those who believe in the target, who do not see, that is, the moral
imperfections at the basis of a particular social or political stance.

So it may be the case that satire works most effectively at educating an
audience to see through the pretensions and folly of people whom it takes
much more seriously than they ought to be taken. If it does that, then it has
used laughter in a very constructive way, as mentioned above: it has helped
to show us that too often our sense of what we are, as individuals and as
groups, is too limited by delusions of grandeur. Too often we become enam-
ored of false idols. Satire is one means of educating us against the practice.

The Clouds

If we acknowledge, then, that 7he Clouds is a satire, what does Aristophanes
wish us to learn from witnessing the play? I take it that many of his satiric
techniques are obvious enough from the text, although one needs to affirm
that we are most unlikely to realize the full satiric potential of this wonderful
play without witnessing a first-class production of it. There are few dramas
that proffer such an invitation to use the full resources of the stage to keep
the audience constantly involved in the action: all sorts of amazing stage
devices, pyrotechnics, amusing costumes (including phalluses), repeated
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physical conflict, and so on. We gather only a small and insufficient sense of
the dramatic potential of the work by reading it.

Still, we do get some sense of how this play might appear, so we are in a
position to explore what Aristophanes wants us to think about. I would
maintain that the satire here goes through at least three distinct stages and
that, in going through these stages, the tone of the satire changes from
something very amusing and distant from us to something much closer to
us, more potentially disturbing, and perhaps apocalyptic. By the end of the
play we may well have moved beyond satire; we are, in any case, a long way
from the opening scenes of the play.

In the opening scenes of the play, the butt of the satire is clearly Socrates.
This may be (indeed, is) an unfair portrait of the Socrates we know from the
Gorgias and the Apology (for one thing in those works Socrates is not con-
cerned with physical science and expressly repudiates the notion that he
wants to make the weaker argument the stronger). But the satire is very
vigorous and funny. As an audience we can laugh good humouredly at a
familiar face and place a considerable distance between us and what seems
to be the major target of the satire.

One point to stress here is that in the opening of the play, the satire is
(for an audience) quite comfortable. The laughter is (if we discuss it in terms
of a distinction I introduced earlier) exclusionary. The variously silly things
about the Thinkery and Socrates invite that audience to laugh ar him as a
charlatan and humbug. This is comfortable for an audience, because the
satire is apparently directed at a single person, not at them, and since they
are not Socrates, they are clearly not implicated in Aristophaness ridicule.

However, Socrates does not remain the sole (or even the most important
target of Aristophanes’s satire), for the main aim of the satire changes some-
what when Strepsiades decides to enroll in the Thinkery himself. Strepsiades,
after all, is a representative Athenian, and it is made clear to us that for him
the attraction of Socrates’s school (which he has told us is humbug) is naked
self-interest. He wants to defraud his fellow citizens out of the money he
owes them. He wants, as he makes clear to us, to learn the art of breaking
his promises at the expense of his fellow citizens.

At this point, Aristophanes is casting his satiric net more widely: this is
no longer an attempt merely to expose Socrates to ridicule but to include
the self-serving greed of Athenians, including, of course, some of those in
the audience. In some respects, at this point Strepsiades becomes a more
serious and uncomfortable target than Socrates--and the moral tone becomes
potentially somewhat more serious. After all, Socrates is in some sense better
than Strepsiades. He may be silly, but at least he believes in what he is doing
and devotes all his energies to doing that. Strepsiades, by contrast, is not at
all interested in learning anything about what Socrates is up to; he simply
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wants to be equipped to escape his obligations. The satire here is just as funny,
especially Strepsiades’s stupidity. But his willingness to corrupt language to
serve his own interests is something more serious than Socrates’s wild
speculations.

And this is reinforced by the sense that Strepsiades is not just a single
particular Athenian known to the audience (like Socrates). Strepsiades is also
a social type: a man who married above his station and has a son whose
spending he cannot control. He is, in a sense, representative of a certain kind
of citizen, many of whom may well be sitting in the audience. Thus, holding
his self-interested greed up to ridicule is clearly implicating, not just one local
weirdo, but a certain social type or social attitude. In other words, increasingly
numbers of the audience who were laughing so comfortably at Socrates only
a few minutes before are now being forced to laugh at themselves or their
neighbours.

A similar shift occurs soon afterwards. Once we come to the debate
between the Old and the New Philosophy, the satire changes its emphasis
(o, rather, enlarges its concerns). This debate makes it clear that what is at
stake here is not just a silly thinker or a greedy social type. What Aristophanes
is after is an indictment of an entire way of life, especially of the modern
trends which are eroding traditional values. The debate (especially if we see
it on stage with the magnificent costumes and the ritualized combat) is very
funny, but the moral concerns are coming much closer to home. The will-
ingness to dispense with proven values in education and conduct brings with
it the loss of something which the playwright clearly sees as something
valuable.

It may be the case that Aristophanes is a staunch defender of the old
values. But that need not be so. After all, the old philosophy comes in for
some satiric jibes, especially for his prurience and rather simple indignation,
which might well be presented as a sort of naive stuffiness. But there can be
no doubt, I think, of the seriousness of the issues at stake here, the erosion
of old values enshrined in a shared tradition and a communal respect for that
tradition.

In this connection, the decision of the narrator to label the disputants
Philosophy and Sophistry may be somewhat misleading. Traditionally, these
debaters have been called the Just (or Major or Better) Logic and the Unjust
(or Minor or Weaker) Logic (as Arrowsmith’s long endnote on p. 153 indi-
cates). Arrowsmith is right, I think, when he claims (in the same note) that
“Aristophanes is talking, not about systems of formal logic, but about whole
system of Reason, discursive and nondiscursive alike),” which he characterizes
later (on p. 154) as an argument between “the rational guidance of Custom
..., the corrective rightness of traditional experience as against the restless
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innovations and risky isolation from experience and history of the pure
intellect.”

To frame the dispute that way may be fair enough, but the labels
Philosophy (for traditional values) and Sophistry (for innovation) may mis-
lead, especially if we come to this play (as many readers to) fresh from dealing
with Socrates’s definition of his endeavour as philosophy (rather than as
oratory), for it would appear to load the scales somewhat on behalf of what
Arrowsmith calls Philosophy, when, in fact, the point of the satire may well
be that both disputants are, for different reasons, equally foolish. The comic
dispute, in other words, may be a funny dramatic symbol for a serious social
problem which lies at the heart of this satire: the traditional ways of valuing
have broken down, not because they have been “defeated” by some newer
and more sophisticated form of valuing, but rather because the old traditions
have become stuffy, pretentious, ungrounded, and silly. Aristophanes, in
other words, may not be celebrating traditional values, so much as satirizing
the vain glory of those values, now without power in a transformed world,
forced to defend itself with indignant comparative spluttering about the
penis length.

I¢s clear, too, just what is eroding that tradition: the ability to manipulate
language. The New Philosophy (Sophistry) wins the day because the form
of linguistic analysis it uses can, the face of the weakness of traditional beliefs,
undermine the value of anything. We are seeing here (in satiric comic form)
something of the same thing that Herodotus is doing to traditional stories,
subjecting them to rational analysis. Here, of course, the exercise is a parody
of such analysis, but the effect is the same: calling the old story (and the
values which it expresses) into question. The mistake of the Old Philosophy
(or the fatal weakness) is a simple uncritical trust in a shared system of
meaning in words and of the importance of certain old stores as enshrining
permanent values. Having nothing intelligent to counter the New Philosophy’s
demolition of that shared meaning, the Old Philosophy can only acknowledge
the loss.

What has contributed to developments of this method which lead to the
loss of traditional value? The end of the debate between the two Philosophies
makes that very clear. The responsibility lies with the audience of Athenian
citizens, the “buggers,” who are indicted by the Old Philosophy as he concedes
defeat. By this point the easy satire of the opening of the play, where the
audience member could feel a comfortable distance between himself and the
ridiculous figure of Socrates, has altered significantly. Now, Socrates and his
Thinkery are no longer the issue. The central concern is the neglect by the
Athenians themselves of their old traditions and their love of novelty in the
service of self-interest. The theatrical action is still very funny (the style has
not changed), but the target is now all-encompassing.
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The dramatic point is worth stressing. The play begins by inviting the
audience to laugh at the ridiculousness of one particular person for his out-
right humbuggery. As mentioned above, such satire poses no threat to members
of the audience and draws them into the story with reassuring ease and much
fun. Butin the course of the play, the members of the audience are pressured
to extend their understanding of humbuggery so that it now includes them-
selves. It’s as if Aristophanes is asking very pointedly: All right, you found
certain conduct in Socrates hilarious. How about that same conduct in
yourselves? What's the difference?

The consequences of this attitude emerge in the quarrel between Strepsiades
and his son. Again, there’s a lot of humour in the exchange and the physicality
of the staging, but the seriousness of the issue is made explicit. If we abandon
traditions to serve only our individual self-interest, then we are left with a
situation in which the only basis for human relationships is power. In such
a world, why should a son not beat up his father and his mother? There is
no particular reason not to. Since laws are only human conventions invented
by the stronger party, they can be changed once power shifts, and people can
now do more or less as they want. Pheidippides makes the case that human
beings are just like animals, and in the animal world, the barnyard, power is
the basis of all relationships.

It may be all very well for Strepsiades to yell at his son that if we wants
to live as a barnyard animal he can go and shit on a perch. But Pheidippides’s
case has, in fact, been endorsed by Strepsiades earlier in the play when he
puts his own self-interest ahead of anything else. After all, if, in the interests
of one’s personal advancement, one wants to cheat one’s neighbours of what
one owes (and has promised), then what defense does one have against the
son who wants to beat his parents? The principles that one might want to
invoke to prevent the latter are the same as those which should prevent the
former. As Pheidippides demonstrates, once an old tradition grows too feeble
and one sets about undermining tradition with the new linguistic analysis,
anything is possible.

Here, of course, Aristophanes is touching a really sore point in Athenian
social life (and in ours). How do we keep the good will of our children on
whom we are going to depend? What is it that keeps children from exerting
their superior physical power to abuse their parents when they don’t get their
way? In Athenian times, and even today, this is a significant concern, especially
since the continuing health and peaceful life of the elderly requires the
benevolent co-operation of the children (much more so then than now).
Once that goes, then something very basic to the fabric of our immediate
family life breaks down. The members of Aristophanes’s audience would
have no trouble seeing in that issue something of direct importance in their
lives (no more than members of a modern audience).
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At this point in the play, I am suggesting, the satire, while still very robust
and funny, is a lot more uncomfortable. The action is pushing us to the
recognition that the real issue here is not Socrates (silly as he may be), but
rather a self-interested greed which will rebound on us. Strepsiades’s initial
motivation is to serve his self-interest in any way possible; without realizing
it, he initiates a course of action which leads inevitably to his physical abuse.
The responsibility for this lies, not with Socrates, nor even with Strepsiades,
but with the members of the audience, the “buggers.” And this issue is now
something with which all members of the audience will be fully involved,
since they have parents and children and they certainly have a fear of family
abuse. Aristophanes is pointing out that the very behaviour which makes
Socrates so funny earlier in the play and which they, like Strepsiades, engage
in out of self-interest, may well unleash behaviour of which they are all afraid
(or ought to be).

The Chorus

That such a concern about the Athenian population generally is the major
satiric thrust of the play is made more explicit by the single most important
dramatic presence in the play: the Chorus of Clouds, in many ways the most
ambiguous element in the play.

The Chorus is made up of seductive female singers and dancers (just how
seductive the staging will determine), divine presences bringing with them
the promise of rain and fertility. But it’s quickly made clear that they are
primarily the divine personalities who answer to the desires of those who
wish to create something in words, “goddesses of men of leisure and philos-
ophers. To them we owe our repertoire of verbal talents; our eloquence,
intellect, fustian, casuistry, force, wit, prodigious vocabulary, circumlocutory
skill. .. .” Hence, they are defined as the patrons of all those who manipulate
others with words. And this function is mirrored in their characteristic of
having no definite shape, but taking on the form in accordance with what
the perceiver wishes to see.

That may be the reason they come through in this play as having no
consistent point of view, no easily assignable meaning. Socrates can hail
them as his patron, and so can the figure of Aristophanes. They can celebrate
Strepsiades’s decision to enroll in the Thinkery and berate the Athenian
audience for its silliness about the lunar calendar--all the time dominating
the stage with their singing and dancing. The “meaning” of the Chorus of
Clouds (if that is the right word) is as protean as their shape: like the language
the Athenians use for various purposes they have no firmness, no determinate
form. To the extent this play has a cosmic divine presence, that’s brought to
us by the Clouds themselves.
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That comic business about the Clouds controlling everything for which
the traditional gods are given credit, all that stuff about the cosmic convection
principle, thunder as farting, and so on, may be funny, but the issue lies at
the heart of the play’s moral indignation at what is happening in Athens,
where the possibilities for a significant life are being systematically corrupted
by the seductive power of words, of language itself, which is now being shaped
to human beings’ desires, rather than directing those desires. The fact that
the Clouds spend so much time singing and dancing (and this, one would
hope, would be done beautifully on stage) enacts the very point the play is
making about the issues they represent.

This point about the corruption of language applies to everyone in the
play. For it’s not the case, I think, that Aristophanes is privileging the older
ways. That figure of Philosophy (or the Just Argument) is as self-serving and
silly in his language as is Sophistry (or the Unjust Argument). Indeed, the
similarity between the two in this respect makes them both servants of the
Clouds and conveys a potentially disturbing irony to all the comic
business.

The Ending of The Clouds

That irony I refer to helps to make the ending of this play potentially so
ominous. Of course, a great deal is going to depend upon how the play is
staged. But it’s no accident that Aristophanes ends this comedy with a wanton
act of destruction, the burning down of the Thinkery. Why does Strepsiades
do this? Well, one immediate cause appears to be the frustration he now finds
himself in, when he realizes that he has been trapped by his own silliness and
corruption. Instead of resolving the comedy in a peaceful way, with, for
example, an acknowledgment of his errors and some form of reconciliation
with his son, Aristophanes has him lash out with an action that indicates his
loss of restraint, his decision to abandon thought, and to channel his confused
feelings into violence.

There’s an interesting difference here between this work and the Odjssey.
You will recall that the final act of Odysseus in that work is restraint. The
destructiveness of the civil war is averted when the gods persuade Odysseus
to hold back, to restrain his desire for revenge on the suitors. And the re-es-
tablishment of civic harmony in Ithaka requires that. This is a common end
of a comic plot, where the sources of social disruption have been punished,
killed, expelled, or forgiven, and there is a general sense of a restored social
harmony. Similarly, the end of Oedipus is marked by restraint. Oedipus inflicts
a horrific punishment on himself and is about to set out into self-imposed
exile. But the community is still intact, still trying to absorb the significance

of what has happened. And Thebes has been saved and will endure.
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The ending of Clouds is not like this. The final vision we have in this play
is of destruction. The script does not move us beyond that act. And if we
see, as we might, that this destruction has involved some real human suffering
and perhaps even death, then we have clearly moved into a world beyond
the easy, distant comedy of the opening of the play. In a sense, we might say
that we have moved well beyond satire in the closing moments, because we
are no longer laughing. What we are seeing might be interpreted as an omi-
nous warning: «What I have shown you is something silly and ridiculous,
but the consequences of that are far from amusing.» This ending will be all
the more powerful if we see in Socrates, as we might, an attractive energy
and tolerable weirdness, so that his defeat registers as something of a loss.

I stress that this interpretation of the ending is one of many possibilities.
It would be easy enough through the staging to take much of the sting out
of it and to make the destruction of the Thinkery something relatively trivial
and funny, perhaps even therapeutic. Much would depend upon the presen-
tation of the destruction and the response of the people involved. But the
fact that there is no prolonged choral closure after the burning, no final comic
celebration of a reinstatement of a communal solidarity does raise the pos-
sibility that this ending is something more ironically serious than much of
the rest of the comedy might suggest. It is a vision of mob violence.

And the role of the Chorus at this point in the play is significant. The
Leader of the Chorus incites Strepsiades and Pheidippides on, urging them
to give Socrates and his followers a good thrashing. This, of course, is the
man whose labours they encouraged at the start of the play, a man who
regarded them as his patron saint. There’s a strong sense here that the Clouds
themselves are applauding and enjoying the destruction we are witnessing,
and they justify their encouragement with appeals to the “gods of heaven,”
an appeal which has revealed itself as empty during the course of the play,
because no one manifests any sense of what a belief in such gods might mean.

In this matter of the tone at the ending of the play, there’s an important
ambiguity over Phedippides’ last exit. Does he go back into his house or
return to the Thinkery? He has not achieved any reconciliation with his
father, so the latter is a distinct possibility that he goes into the school (a
suggestion made by Martha Nussbaum and passed on, with strong reserva-
tions, in Alan Sommerstein’s notes to the play). If a particular production
chooses the latter possiblity and includes Pheidippides among the victims of
Strepsiades’ homicidal rage, then obviously the comedy at the end has become
much more ironically bitter. More than that, too, because Pheidippides’
return to the school is a direct insult to his father, and thus one might well
see it as the key event which triggers Strepsiades’ final outburst. I'm not
insisting on this view of the ending, but the possibility is certainly there.
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If you see that this powerfully ominous ending as a persuasive possibility,
then you can recognize how Aristophanes has significantly shifted his tone
throughout the play and perhaps get a sense of why he does this. In a sense,
he traps the audience. First, we gets us engaged in the work by inviting us
to laugh at a ridiculous stranger with whom we share nothing in common:
the satire is funny but safe, because we are not like Socrates. But then, by
bringing the satire closer and closer to us, Aristophanes, through our own
laughter, brings us face to face with the recognition that what we are really
laughing at is not Socrates but our own conduct, our own foolishness arising
out of self-interest. And then the work takes us into the consequences of that
foolishness, both in the present and, more ominously, into the future. By
the end of the play, we are no longer dealing with Sophists and greedy
debt-ridden farmers; we are dealing with ourselves and a vision of what we
may well become if we don’t recognize what’s at stake in the promises we
make and the words we use.

This all comes about with great theatrical panache and lots of humour;
but those features should not obscure the fact that Aristophanes is in deadly
earnest in getting across his moral concerns about Athens. There may well
be a sense here of tragic inevitability. The satire has gone beyond any sense
of ridiculing behaviour which we can correct into an exploration of the
inevitable destructiveness of the Athenian character: we were laughing at the
particular foolishness of human beings; now we are invited to see that as an
inherently self-destructive impulse which threatens the survival of the com-
munity. The Chorus of Clouds may promise life-giving rain, but what they
represent is the process of destroying the city (and we are not permitted to
forget here that Athens is at war).

We don’t have to know much history to see that, if the ending here is an
ominous warning, then it turned out to be prophetic. The Athenians did
turn against Socrates and they did lose their traditional virtues in the course
of the war. Along with those, of course, they also forfeited what they were
most proud of: their political independence. In burning down the Thinkery,
Strepsiades is pointing forward to much of the self-destructiveness which
brought the Athenians, and countless other cultures proud of their values
but increasingly consumed with self-interest, to grief.

Short Postscript on The Birds

Given what has been said above about satire, how are we to make sense
of The Birds? Part of the satiric intention is clear enough, but in some ways
there are complexities in this play which might lead us to wonder about the
full satiric intentions.
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The play sets up a typical middle-aged Athenian as its main target.
Pisthetairos and Euelpides have left the city ostensibly to find a better place,
one free of the legal, economic, and political troubles of Athens. They are
fed up with life in the city, and the birds, they think, will help them locate
a more peaceful haven.

By the end of the play, of course, all this original intention has been
subverted. Pisthetairos and Euelpides have become rulers of the birds and
are, it seems, about to supplant the gods themselves. In the process they have
persuaded the birds to surrender their freedom in the name of increasing
their power and riches, and so what started out as a quest for a peacefully
independent life for two Athenians ends up with an extension of their empire,
a triumph which is to be celebrated by eating a couple of birds, the very
creatures to whom they came at the start for advice about how to live.

On a fairly basic level the satiric intention here is clear enough: Aristophanes
wants to hold up to ridicule the Athenian habit of aggressive interference,
their innate imperialistic tendencies which make it impossible for them to
live life without seeking domination. It is something bred into them, no
matter how much they may want to escape its consequences. Arrowsmith
makes this point in the long note on p. 317:

For if Aristophanes shows us in Pisthetairos here an Athenian exhausted
by years of national restlessness and in search of apragmosune [a life of relaxed
leisure] among the Birds, it is precisely his point that no Athenian can escape
his origin. And once arrived among the Birds, Pisthetairos promptly exhibits
the national quality from which he is trying to escape. He is daring, acquis-
itive, ruthlessly energetic, inventive, and a thorough-paced imperialist. And
finally, in the apotheosis that closes the play, he arrives at his logical destina-
tion--divinity. For polupragmosune [the combination of these Athenian
qualities], as Aristophanes ironically observed, is moved by nothing less than
man’s divine discontent with his condition, and the hunger of Athenians to
be supreme, and therefore god.

The way in which Aristophanes presents this transformation suggests
that it comes almost by instinct. Pisthetairos s, it seems, genuine in his desire
to escape from the corrupting world of Athens, but he is incapable of repressing
his urge to take charge, to urge the Birds to use whatever tactics are in their
power to increase their dominion. He never expresses a particular reason for
doing this, other than the idea that somehow power is good for its own sake-
-if one has an opportunity one should seize it. It is in one’s self-interest to
do so.

So in the play we see Pisthetairos expend a lot of energy to keep conven-
tional civilization away from Cloudcuckooland--for his success is attracting
settlers. But at the same time his very nature drives him to seek imperial
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control, which will, of course, threaten the very thing he originally sought
to attain.

He succeeds in his imperial urges, and this is particularly significant,
because of his linguistic skill, because of his ability to persuade, to use language
to shape people to his own ends:

But my words are wings. . . . How else do you think mankind
won its wings if not from words?. . . . Through dialectic the
mind of man takes wing and soars; he is morally and spiritually
uplifted. And so I hoped with words of good advice to wing
you on your way toward some honest trade. (290-291)

But the play invites us to contemplate, through a very exaggerated sce-
nario, the ironic consequences of this view. How spiritually uplifted is
Pisthetairos at the end? Through the most brutal tactics, which again and
again remind the audience of what Athens is doing to others during the
Peloponnesian War, Pisthetairos succeeds in elevating himself to god-like
status, deceiving even the traditional deities and heroes.
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HISTORICAL NOTE

Clouds was first produced in the drama festival in Athens—the City
Dionysia—in 423 BC, where it placed third. Subsequently the play was
revised, but the revisions were never completed. The text which survives is
the revised version, which was apparently not performed in Aristophanes’
time but which circulated in manuscript form. This revised version does
contain some anomalies which have not been fully sorted out (e.g., the
treatment of Cleon, who died between the original text and the revisions).
At the time of the first production, the Athenians had been at war with the
Spartans, off and on, for a number of years.
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TA TOY APAMATOZX ITPOXZQITA

YTPEYIAAHX

OEIAIIIIIIAHXE

OEPAIIQN

MAGOHTAI 2QKPATOYZX

XQKPATHX

XOPOZ NEOEAQN

AIKAIOX AOT'OXZ

AAIKOXZ AOT'OXZ

I[TAXTAX AANEIXTHZ

MAPTYZX

AMYNIAXZ AANEIXTHX

DRAMATIS PERSONAE

STREPSIADES: a middle-aged Athenian
PHEIDIPPIDES: a young Athenian, son of Strepsiades
XANTHIAS: a slave serving Strepsiades
STUDENT: one of Socrates’ pupils in the Thinkery
SOCRATES: chief teacher in the Thinkery
CHORUS OF CLOUDS
THE BETTER ARGUMENT: an older man
THE WORSE ARGUMENT: a young man
PASIAS: one of Strepsiades’ creditors
WITNESS: a friend of Pasias
AMYNIAS: one of Strepsiades’ creditors

STUDENTS OF SOCRATES



Nepérar Clouds

Scene: In the centre of the stage area is a house with a door to Socrates educational
establishment, the Thinkery.® On one side of the stage is Strepsiades’ house,
in front of which are two beds. Outside the Thinkery there is a small clay
statue of a round goblet, and outside Strepsiades” house there is a small
clay statue of Hermes. It is just before dawn. Strepsiades and Pheidippides
are lying asleep in the two beds. Strepsiades tosses and turns restlessly.
Pheidippides lets a very loud fart in his sleep. Strepsiades sits up wide

awake]
ZTPEYIAAHE STREPSIADES
s s, : o |
iod iot D’amn. Lord ZCL}S, hov-v this night drags on and on!
~ . , It's endless. Won't daylight ever come?
@ Zeb Baohed O xpijua 7OV VUKTOY So0V- I heard a cock crowing a while ago,
amépavrov. ovdémol Huépa yevjoera; but my slaves kept snoring. In the old days,

they wouldn’t have dared. Oh, damn and blast this war—
so many problems. Now I'm not allowed
ol & olkéTal péykovow- aAN ovk av TPoO TOD. 5 to punish my own slaves.> And then there’s him—

\ \ ’ > > ’ 4 > 7
Kal umy maAaL Y AAEKTPUOVOS TIKOUG €Yw-

this fine young man, who never once wakes up,

amoloto OT @ TONEUe TOA@WY olUVeka,
but farts the night away, all snug in bed,

e/ > 3> \ 7 > v 14 \ > ’

67 0vd¢ KoAdo™ EfeaT( poL TOVS OiKETaS. wrapped up in five wool coverlets. Ah well, [10]
aA\ ovd’ 0 xpnoTos ovToOL veavias I guess I should snuggle down and snore away.

€yelpeTar Tijs VUKTGs, dANG mépdeTat [Strepsiades lies down again and tries to sleep. Pheidippides farts again.

€v TévTe oLoUpals €yKeKopSUATULEVOS. 10 Strepsiades finally gives up trying to sleep]

aA\’ el dokel péykmper €yrekalvpuévor. I can’t sleep. I’'m just too miserable,

what with being eaten up by all this debt—
thanks to this son of mine, his expenses,
Umo Tis damdvns Kal Tis $pdTINS Kal TOV Xpedy his racing stables. He keeps his hair long
and rides his horses—he’s obsessed with it—
his chariot and pair. He dreams of horses.3
And I'm dead when I see the month go by—
ovelporrolel & {mrmovs- éyw & dmdA\vuat with the moon’s cycle now at twenty days,

as interest payments keep on piling up.

al\’ o0 dvvaual delhatos eVdew dakvoueros

\ \ \ ¢/ 3 \ ’ v
dua TouTowL TOV VIOV. O O€ KoY Exwy

e ’ 14 \ ’
immaleral Te kal EvvwpukedeTal IS

opdv dyovaav THv oeMpMY elkadas-
ol yap Tékot xwpovow. dmTe wat Avyvov, [Calling to a slave]

KdKpepe TO ypauuaTeov, W avayvd AaBav Hey, boy! Light the lamp. Bring me my accounts.
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Clouds
[Enter the slave Xanthias with light and tablets]

Let me take these and check my creditors.

How many are there? And then the interest— [20]
I'll have to work that out. Let me see now . . .

What do I owe? “Twelve minai to Pasias?”

Twelve minai to Pasias! What'’s that for?

O yes, I know—that’s when I bought that horse,

the pedigree nag. What a fool I am!

I'd sooner have a stone knock out my eye.5

PHEIDIPPIDES [talking in his sleep]
Philon, that’s unfair! Drive your chariot straight.

STREPSIADES
That there’s my problem—that’s what’s killing me.
Even fast asleep he dreams of horses!

PHEIDIPPIDES [in his sleep]
In this war-chariot race how many times
do we drive round the track?

STREPSIADES
You're driving me,
your father, too far round the bend. Let’s see,
after Pasias, what’s the next debt I owe? [30]
“Three minai to Amynias.” For what?
A small chariot board and pair of wheels?

PHEIDIPPIDES [in his sleep]
Let the horse have a roll. Then take him home.

STREPSIADES
You, my lad, have been rolling in my cash.
Now I've lost in court, and other creditors
are going to take out liens on all my stuff
to get their interest.

PHEIDIPPIDES [waking up]
What’s the matter, dad?
Youve been grumbling and tossing around there
all night long.

STREPSIADES
I keep getting bitten—
some bum bailiff in the bedding.

7
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Clouds

PHEIDIPPIDES
Ease off, dad.

Let me get some sleep.

STREPSIADES
All right, keep sleeping.
Just bear in mind that one fine day these debts
will all be your concern.

[Pheidippides rolls over and goes back to sleep]

Damn it, anyway.
I wish that matchmaker had died in pain—
the one who hooked me and your mother up.
I'd had a lovely time up to that point,
a crude, uncomplicated, country life,
lying around just as I pleased, with honey bees,
and sheep and olives, too. Then I married—
the niece of Megacles—who was the son
of Megacles. I was a country man,
and she came from the town—a real snob,
extravagant, just like Coesyra.®
When I married her and we both went to bed,
I stunk of fresh wine, drying figs, sheep’s wool—
an abundance of good things. As for her,
she smelled of perfume, saffron, long kisses,
greed, extravagance, lots and lots of sex.”
Now, I'm not saying she was a lazy bones.
She used to weave, but used up too much wool.
To make a point I'd show this cloak to her
and say, “Woman, your weaving’s far too thick.”®

[The lamp goes out]

XANTHIAS
We've got no oil left in the lamp.

STREPSIADES
Damn it!
Whyd you light such a thirsty lamp? Come here.
I need to thump you.

XANTHIAS
Why should you hit me?

STREPSIADES
Because you stuck too thick a wick inside.

9



Aristophanes

\ ~/0)? e/ ~ > / > e\ ¢ ’
pera Tatl, dmws vidv éyéved vios ovTool,
> N s s oo
€uol Te O kal 71 yvvawkt Tayadi,

\ > ’ \ ~ > ’
mepl TovvopaTos 01 vreiler éNodopovuela-
e \ \ 1 7, \ 4
7 pev yap lmmov mpooetiber mpos Tovvoua,
Bdvurmov 1) Xapurmov 7) Kal\urmdny,
eyw 8¢ Tov mammov Tléuny Pedwvidny.
Téws pev odv expwouel- eita T® xpovw
rowq) EvvéBnuer kabéuela Oeldumrmidny.

~ \ e\ ’ > ’
TobUTOV TOV Viov Aapfavovo’ éxopilero,
(34 \ ’ N ¢/ > 4 \ ’

0TV OV uéyas v dpy eAQUVYS TPOS TOALY,
womep Meyaréns, Evotld éxwr. éym § épny,
Ceo \ 5 \ B > ~ ,

OTav pev odv Tas alyas €k 1ol peANéws,

4 3 ’ ’ > 4 9
womep o waTip oov, duplépav evnuuévos.
aAX” otk €mrileTo Tols €uots ovdEV Adyors,
> S e/ Ié /’ ~ 4
AAN" (TTTTEPOV LoV KATEXEEY TV XPNUATWV.

~ Ol |24 \ ’ s 3 ~
viv odv SAnv v vikTa ppovtilwy 630l

, e , \ ;e -
wlav ndpov drpamov daywovims vmepdud,

o w o , , ,

v v avamelow TovTovi, cwbhjoouad.
aAX’ éfeyeipar mpawTov avTov Bovlopat.

~ ~ 3 N ¢/ > > \ > 14 . ~ e
s 0T av 10T avToV €meyelpayul; TS,

Qedurmidn Pedirmidiov.

OEIAIIIIAHE
T({ @ TATEP;
ZTPEYIAAHY
7’ \ \ ~ \ \ 7
Kvoov ue kal TV xetpa dos v debuav.
OEIAIIIIARY
dov. 1i éoTw;
ZTPEYIAAHY
€UTTE oL, PLNEls EUE;

10

60

65

70

75

8o

Clouds
[The slave ignores Strepsiades and walks off into the house]

After that, when this son was born to us— [60]
I’'m talking about me and my good wife—
we argued over what his name should be.
She was keen to add -Aippos to his name,
like Xanthippos, Callipedes, or Chaerippos.?
Me, I wanted the name Pheidonides,
his grandpa’s name. Well, we fought about it,
and then, after a while, at last agreed.
And so we called the boy Pheidippides.
She used to cradle the young lad and say,
“When you're grown up, you'll drive your chariot
to the Acropolis, like Megacles,
in a full-length robe . . .” I'd say, “No— [70]
you'll drive your goat herd back from Phelleus,
like your father, dressed in leather hides . . .”
He never listened to a thing I said.
And now he’s making my finances sick—
a racing fever. But I've spent all night
thinking of a way to deal with this whole mess,
and I've found one route, something really good—
it could work wonders. If I could succeed,
if I could convince him, I'd be all right.
Weell, first I'd better wake him up. But how?
What would be the gentlest way to do it?

[Strepsiades leans over and gently nudges Pheidippides]
Pheidippides . . . my little Pheidippides . . .

PHEIDIPPIDES [very sleepily]
What is it, father? [80]

STREPSIADES
Give me a kiss—

then give me your right hand.
[Pheidippides sits up, leans over, and does what his father bas asked]

PHEIDIPPIDES
All right. There.

What's going on?

STREPSIADES
Tell me this—do you love me?

II
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Clouds

PHEIDIPPIDES
Yes, I do, by Poseidon, lord of horses.

STREPSIADES
Don't give me that lord of horses stuff—
he’s the god who's causing all my troubles.
But now, my son, if you really love me,
with your whole heart, then follow what I say.

PHEIDIPPIDES
What do you want to tell me I should do?

STREPSIADES
Change your life style as quickly as you can,
then go and learn the stuff I recommend.

PHEIDIPPIDES
So tell me—what are you asking me?

STREPSIADES
You'll do just what I say?
PHEIDIPPIDES
Yes, I'll do it— [90]
I swear by Dionysus.
STREPSIADES
All right then.

Look over there—you see that little door,
there on that little house?

PHEIDIPPIDES
Yes, I see it.
What are you really on about, father?

STREPSIADES
That’s the Thinkery—for clever minds.
In there live men who argue and persuade.
They say that heaven’s an oven damper—
it’s all around us—we're the charcoal.
If someone gives them cash, they’ll teach him
how to win an argument on any cause,
just or unjust.

PHEIDIPPIDES
Who are these men?

13
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Clouds

STREPSIADES
I'm not sure

just what they call themselves, but they’re good men,
fine, deep-thinking intellectual types.

PHEIDIPPIDES
Nonsense! They’re a worthless bunch. I know them—
you're talking about pale-faced charlatans,
who haven’t any shoes, like those rascals
Socrates and Chaerephon.™

STREPSIADES
Shush, be quiet.

Don’t prattle on such childish rubbish.
If you care about your father’s daily food,
give up racing horses and, for my sake,
join their company.
PHEIDIPPIDES
By Dionysus, no!
Not even if you give me as a gift
pheasants raised by Leogoras. ™!
STREPSIADES
Come on, son—
you're the dearest person in the world to me.
I’'m begging you. Go there and learn something.

PHEIDIPPIDES
What is it you want me to learn?

STREPSIADES
They say

that those men have two kinds of arguments—
the Better, whatever that may mean,
and the Worse. Now, of these two arguments,
the Worse can make an unjust case and win.
So if, for me, you'll learn to speak like this,
to make an unjust argument, well then,
all those debts I now owe because of you
I wouldn’t have to pay—no need to give
an obol’s worth to anyone.*?

PHEIDIPPIDES
No way.

I can’t do that. With no colour in my cheeks
I wouldn’t dare to face those rich young Knights.™3

15
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STREPSIADES
Then, by Demeter, you won't be eating
any of my food—not you, not your yoke horse,
nor your branded thoroughbred. To hell with you—
I'll toss you right out of this house.™#

PHEIDIPPIDES
All right—

but Uncle Megacles won't let me live
without my horses. I'm going in the house.
I don’t really care what you're going to do.

[Pheidippides stands up and goes inside the house. Strepsiades gets out of bed]

STREPSIADES
Well, I'll not take this set back lying down.
I'll pray to the gods and then go there myself—
I'll get myself taught in that Thinkery.
Still, 'm old and slow—my memory’s shot.
How’m I going to learn hair-splitting arguments, [130]
all that fancy stuff? But I have to go.
Why do I keep hanging back like this?
I should be knocking on the door.

[Strepsiades marches up to the door of the Thinkery and knocks]
Hey, boy . . . little boy.

STUDENT [from inside]
Go to Hell!

[The door opens and the student appears]

Who’s been knocking on the door?
STREPSIADES
I’'m Strepsiades, the son of Pheidon,
from Cicynna.

STUDENT
By god, what a stupid man,

to kick the door so hard. You just don’t think.
You made a newly found idea miscarry!

STREPSIADES
I'm sorry. But I live in the country,
far away from here. Tell me what’s happened.
What's miscarried?
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STUDENT
It’s not right to mention it,
except to students.

STREPSIADES
You needn’t be concerned—
you can tell me. I've come here as a student,
to study at the Thinkery.

STUDENT
I'll ¢ell you, then.

But you have to think of these as secrets,
our holy mysteries. A while ago,
a flea bit Chaerephon right on the eye brow,
and then jumped onto Socrates” head.
So Socrates then questioned Chaerephon
about how many lengths of its own feet
a flea could jump.

STREPSIADES
How'd he measure that?

STUDENT
Most ingeniously. He melted down some wax,
then took the flea and dipped two feet in it.
Once that cooled, the flea had Persian slippers.
He took those off and measured out the space.

STREPSIADES
By Lord Zeus, what intellectual brilliance!

STUDENT
Would you like to hear more of Socrates,
another one of his ideas? What do you say?

STREPSIADES
Which one? Tell me . . .

[The student pretends to be reluctant]
I’'m begging you.
STUDENT
Chaerephon of Sphettus once asked Socrates

whether, in his opinion, a gnat buzzed
through its mouth or through its anal sphincter.
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STREPSIADES
What did Socrates say about the gnat?

STUDENT
He said that the gnats intestinal tract
was narrow—therefore air passing through it,
because of the constriction, was pushed with force
towards the rear. So then that orifice,
being a hollow space beside a narrow tube,
transmits the noise caused by the force of air.

STREPSIADES
So a gnat’s arse hole is a giant trumpet!
O triply blessed man who could do this,
anatomize the anus of a gnat!
A man who knows a gnat’s guts inside out
would have no trouble winning law suits.

STUDENT
Just recently he lost a great idea—
a lizard stole it!

STREPSIADES
Howd that happen? Tell me.

STUDENT
He was studying movements of the moon—
its trajectory and revolutions.
One night, as he was gazing up, open mouthed,
staring skyward, a lizard on the roof
relieved itself on him.

STREPSIADES
A lizard crapped on Socrates!
That’s good!
STUDENT
Then, last night we had no dinner.
STREPSIADES

Well, well. What did Socrates come up with,
to get you all some food to eat?

STUDENT
He spread some ashes thinly on the table,
then seized a spit, went to the wrestling school,
picked up a queer, and robbed him of his cloak,
then sold the cloak to purchase dinner.’s
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Clouds

STREPSIADES
And we still admire Thales after thac?*¢ [180]
Come on, now, open up the Thinkery—
let me see Socrates without delay.
I'm dying to learn. So open up the door.

[The doors of the Thinkery slide open to reveal Socrates’ students studying on a
porch (not inside a room). They are in variously absurd positions and are all

very thin and pale]

By Hercules, who are all these creatures!
What country are they from?

STUDENT
You look surprised.
What do they look like to you?

STREPSIADES
Like prisoners—
those Spartan ones from Pylos.'7 But tell me—
Why do these ones keep staring at the earth?

STUDENT
They’re searching out what lies beneath the ground.

STREPSIADES
Ah, they’re looking for some bulbs. Well now,
you don’t need to worry any longer,
not about that. I know where bulbs are found, [190]
lovely big ones, too. What about them?

What are they doing like that, all doubled up?

STUDENT
They’re sounding out the depths of Tartarus.

STREPSIADES
Why are their arse holes gazing up to heaven?

STUDENT
Directed studies in astronomy.

[The Student addresses the other students in the room]

Go inside. We don’t want Socrates
to find you all in here.

STREPSIADES
Not yet, not yet.
Let them stay like this, so I can tell them
what my little problem is.
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Clouds

STUDENT
It’s not allowed.
They can't spend too much time outside,
not in the open air.

[The students get up from their studying positions and disappear into the
interior of the Thinkery. Strepsiades starts inspecting the equipment on the
walls and on the tables]

STREPSIADES
My goodness,
what is this thing? Explain it to me. [200]
STUDENT

That there’s astronomy.

STREPSIADES
And what’s this?

STUDENT
That’s geometry.

STREPSIADES
What use is that?

STUDENT
It’s used to measure land.

STREPSIADES
You mean those lands
handed out by lottery.™8

STUDENT
Not just that—
it’s for land in general.

STREPSIADES
A fine idea—
useful . . . democratic, too.
STUDENT

Look over here—
here’s a map of the entire world. See?
Right there, that’s Athens.

STREPSIADES
What do you mean?
I don't believe you. There are no jury men—
I don’t see them sitting on their benches.
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Clouds

STUDENT
No, no—this space is really Attica.??

STREPSIADES
Where are the citizens of Cicynna,
the people in my deme?2°

STUDENT
They’re right here.
This is Euboea, as you can see,
beside us, really stretched a long way out.

STREPSIADES
I know—we pulled it apart, with Pericles.?!
Where abouts is Sparta?

STUDENT
Where is it? Here.

STREPSIADES
Its close to us. You must rethink the place—
shift it—put it far away from us.

STUDENT
Can’t do that.

STREPSIADES [threatening]
Do it, by god, or I'll make you cry!

[210]

[Strepsiades notices Socrates descending from above in a basket suspended from

a rope]
Hey, who's the man in the basket—up there?

STUDENT
The man himself.

STREPSIADES
Who'’s that?

STUDENT

Socrates.

STREPSIADES
Socrates! Hey, call out to him for me—
make it loud.
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Clouds

STUDENT
You'll have to call to him yourself.
I’'m too busy now.

[The Student exits into the interior of the house]

STREPSIADES
O Socrates . . .
my dear little Socrates . . . hello . . .

SOCRATES
Why call on me, you creature of a day?

STREPSIADES
Well, first of all, tell me what you're doing.

SOCRATES
I tread the air, as I contemplate the sun.

STREPSIADES
You're looking down upon the gods up there,
in that basket? Why not do it from the ground,
if that’s what you're doing?

SOCRATES
Impossible!
I'd never come up with a single thing
about celestial phenomena,
if I did not suspend my mind up high,
to mix my subtle thoughts with what’s like them—
the air. If I turned my mind to lofty things,
but stayed there on the ground, I'd never make
the least discovery. For the earth, you see,
draws moist thoughts down by force into itself—
the same process takes place with water cress.

STREPSIADES
What are you talking about? Does the mind
draw moisture into water cress? Come down,
my dear little Socrates, down here to me,
so you can teach me what I've come to learn.

[Socrates’ basket slowly descends]

SOCRATES
Why have you come?

29

[230]



Aristophanes
ZTPEPIAAHE
BovAduevos ualetv Aéyew.
VIO Yap TOKWY XP1OTWY T€ SUOKOAWTATWY 240

dyouat pépopat, Ta xprpat evexvpalopat.

2OKPATHE

, s ¢ g Ay ’ .
molev 8 vmoxpews oavTov ENabes yerduevos;

ZTPEYIAAHY
vooos W emérpulier tmmiky) dewn) dayeiv.
aA\d pe didaov Tov Erepov Totv cotv Adyow,
Tov undév amodddvra. wotov & dvrw’ av 245
mpdTTY W ouodual oot kaTabjoew Tovs feovs.

ZQKPATHY
/’ \ > ~ ’ ~ \ \
molovs feovs ouet ov; mpwTov yap Beol
NULY VOO 0UK €OTL.
ZTPEYIAAHY
TG yap opwvut; 1)
owapéoow domep v Bulavrin;
ZOKPATHE
BovAew Ta Oeta mpdyuat ewdévar capas 250
dr7 éotv oplms;
ZTPEYIAAHY
v AC elmrep o ye.
ZQKPATHY

kat Evyyevéolar Tats Nepéhawow és Adyous,
Tals NuetTépaiot daluoow;

2L TPEPIAAHY
paNoTa ye.

2QKPATHE

4 /. > A\ \ e \ ’
kafle Tolvvv €ml TOV lepov okipmoda.

2 TPEWIAAHY
Wov kdbnuat. 255

30

Clouds

STREPSIADES
I want to learn to argue.

I’'m being pillaged—ruined by interest [240]
and by creditors I can’t pay off—
they’re slapping liens on all my property.

SOCRATES
How come you got in such a pile of debt
without your knowledge?

STREPSIADES
I've been ravaged

by disease—I'm horse sick. It’s draining me
in the most dreadful way. But please teach me
one of your two styles of arguing, the one
which never has to discharge any debt.
Whatever payment you want me to make,

I promise you I'll pay—by all the gods.

SocRraTEs
What gods do you intend to swear by?
To start with, the gods hold no currency with us.

STREPSIADES
Then, what currency do you use to swear?
Is it iron coin, like in Byzantium?

SOCRATES
Do you want to know the truth of things divine, [250]
the way they really are?

STREPSIADES
Yes, by god, I do,
if that’s possible.

SOCRATES
And to commune and talk

with our own deities the Clouds?

STREPSIADES
Yes, I do.

SOCRATES
Then sit down on the sacred couch.

STREPSIADES
All right.

I'm sitting down.
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Clouds

SOCRATES
Take this wreath.

STREPSIADES
Why a wreath?

Oh dear, Socrates, don't offer me up
in sacrifice, like Athamas.2?

SOCRATES
No, no.

We go through all this for everyone—
it’s their initiation.
STREPSIADES
What do I get?

SOCRATES
You'll learn to be a clever talker,
to rattle off a speech, to strain your words

like flour. Just keep still.
[Socrates sprinkles flour all over Strepsiades]

STREPSIADES
By god, thats no lie!

I’ll turn into flour if you keep sprinkling me.

SOCRATES
Old man, be quiet. Listen to the prayer.

[Socrates shuts his eyes to recite bis prayer]

O Sovereign Lord, O Boundless Air,

who keeps the earth suspended here in space,
O Bright Sky, O Sacred Goddesses—

the Thunder-bearing Clouds—arise,

you holy ladies, issue forth on high,

before the man who holds you in his mind.

STREPSIADES /lifting his cloak to cover his head]
Not yet, not yet. Not ‘til I wrap this cloak
like this so I dont get soaked. What bad luck,

to leave my home without a cap on.

SOCRATES [ignoring Strepsiades]
Come now, you highly honoured Clouds, come—
manifest yourselves to this man here—
whether you now sit atop Olympus,
on those sacred snow-bound mountain peaks,

33

[260]

[270]



Aristophanes
v 5 ~ \ 3> 14 3 \ \ 4 ’
elr’ "Qreavod waTpds €v kijmous lepov xopov loTate Nu-
das,
v ¥ , Ny sy .
el dpa Nellov mpoxoais vddTwy ypvoéars apvTecbe mpd-
xotow,
) MawwTw Auvnmy Exer 7) okdmelov vipdevta Miuavros-

vmakovoate deéduevar Buolav kal Tols tepotot xapeioat.

Xorox
aévaor Nedpéar 275
apladper pavepal dpooepav dpvow evaynrov,
matpos am Qreavod Bapvayéos
VmADY opéwv kKopupas emt
devdpokapovs, va 280
T)Aepavels okomas adopdueda,
kapmovs T apdouévav tepav xlova,
katl motaudv (abféwv kehadiuara,
kal mévTov kehadovta BapiSpopov-
oppa yap allépos akapatov ceAayetTal 285
pappapéals €v avyals.
a\\’ amooeoduevar vépos ouBplov
abavaras déas emdwpeda

TNAEOKOT®W SupaTL yatav. 290

ZQKPATHE
@ péya oeuval Nepéar pavepds nrovoaté pov kaéoa-
VTOS.

notov pwvrijs dua kai Bpovtijs pvknoauévnys Beooémrrou;

ZTPEPIAAHE
\ ’ 7 s 5 ’ \ ’ > ~
kal oé€foual v @& moAvtiunTol kai Sovlopar avramomapdety
\ \ 7 4 > \ 14 \ ’
TPOS Tas BpovTds- oUTws alTAS TETPeUav® Kal TepoSn-
pat-

> /’ > /7 14 > v > \ 14 > ’ ’
kel Oéuis €otiv, vovl y 10, kel ui) Oéus €oTl, yeoelw. 295

34

Clouds

or form the holy choruses with nymphs
in gardens of their father Ocean,

or gather up the waters of the Nile

in golden flagons at the river’s mouths,
or dwell beside the marsh of Maeotis

or snowy rocks of Mimas—hear my call,
accept my sacrifice, and then rejoice

in this holy offering I make.

CHORUS [heard offstage]
Everlasting Clouds—
let us arise, let us reveal
our moist and natural radiance—
moving from the roaring deep
of father Ocean to the tops
of tree-lined mountain peaks, [280]
where we see from far away
the lofty heights, the sacred earth,
whose fruits we feed with water,
the murmuring of sacred rivers,
the roaring of the deep-resounding sea.
For the unwearied eye of heaven
blazes forth its glittering beams.
Shake off this misty shapelessness
from our immortal form and gaze upon
the earth with our far-reaching eyes. [290]

SOCRATES
O you magnificent and holy Clouds,
you've clearly heard my call.

[To Strepsiades]
Did you hear that voice

intermingled with the awesome growl of thunder?

STREPSIADES
O you most honoured sacred goddesses,
in answer to your thunder call I'd like to fart—
it’s made me so afraid—if that’s all right . . .

[Strepsiades pull down his pants and farts loudly in the direction of the offstage
Chorus]

Oh, oh, whether right nor not, I need to shit.
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to answer someone’s reasoned argument
with my own counter-argument. So now,
I'd love to see them here in front of me,
if that’s possible.

SOCRATES
Just look over there—
towards Mount Parnes. I see them coming,
slowly moving over here.?s

STREPSIADES
Where? Point them out.

SOCRATES
They’re coming down here through the valleys—
a whole crowd of them—there in the thickets,
right beside you.

STREPSIADES
This is weird. I don’t see them.

SOCRATES [pointing into the wings of the theatre]
There—in the entrance way.

STREPSIADES
Ah, now I see—
but I can barely make them out.

[The Clouds enter from the wings]

SOCRATES

There—

surely you can see them now, unless your eyes
are swollen up like pumpkins.

STREPSIADES
I see them.
My god, what worthy noble presences!
They’re taking over the entire space.

SOCRATES

You weren’t aware that they are goddesses?
You had no faith in them?

STREPSIADES
I'd no idea.
I thought clouds were mist and dew and vapour.
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SOCRATES
You didn't realize these goddesses
support a multitude of charlatans—
prophetic seers from Thurium, quacks
who specialize in books on medicine,
lazy long-haired types with onyx signet rings,
poets who produce the twisted choral music
for dithyrambic songs, those with airy minds—
all such men so active doing nothing
the Clouds support, since in their poetry
these people celebrate the Clouds.

STREPSIADES
Ah ha, so that’s why they poeticize

“the whirling radiance of watery clouds
as they advance so ominously,”

“waving hairs of hundred-headed Typho,”2¢
with “roaring tempests,” and then “liquid breeze,”
or “crook-taloned, sky-floating birds of prey,”

“showers of rain from dewy clouds”—and then,
as a reward for this, they stuff themselves
on slices carved from some huge tasty fish
or from a thrush.?”

SOCRATES
Yes, thanks to these Clouds.
Is that not truly just?

STREPSIADES
All right, tell me this—
if they're really clouds, what’s happened to them?
They look just like mortal human women.
The clouds up there are not the least like that.

SOCRATES
What are they like?

STREPSIADES
I don’t know exactly.
They look like wool once it’s been pulled apart—
not like women, by god, not in the least.
These ones here have noses.

SOCRATES
Let me ask you something.
Will you answer me?
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Clouds

Ask me what you want.

Fire away.

SOCRATES

Have you ever gazed up there
and seen a cloud shaped like a centaur,

or a leopard, wolf, or bull?

STREPSIADES

So what?

SOCRATES

They become anything they want.

Yes, I have.

So if they see some hairy savage type,
one of those really wild and wooly men,

like Xenophantes’ son, they mock his moods,

transforming their appearance into centaurs.

STREPSIADES

28

What if they glimpse a thief of public funds,
like Simon? What do they do then??9

SOCRATES

They expose

just what he’s truly like—they change at once,

transform themselves to wolves.

STREPSIADES

Ah ha, I see.

So that’s why yesterday they changed to deer.
They must have caught sight of Cleonymos—
the man who threw away his battle shield—

they knew he was fearful coward.3°

SOCRATES

And now it’s clear they've seen Cleisthenes—

that’s why, as you can see, they've changed to women.3!

STREPSIADES [0 the Chorus of Clouds]

All hail to you, lady goddesses.

And now, if you have ever spoken out

to other men, let me hear your voice,

you queenly powers.
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Clouds

CrHORUS LEADER
Greetings to you, old man born long ago,
hunter in love with arts of argument—
you, t0o, high priest of subtlest nonsense,
tell us what you want. Of all the experts
in celestial matters at the present time,
we take note of no one else but you—
and Prodicus32—because he’s sharp and wise,
while you go swaggering along the street,
in bare feet, shifting both eyes back and forth.
You keep moving on through many troubles,
looking proud of your relationship with us.

STREPSIADES
By the Earth, what voices these Clouds have—
so holy, reverent, and marvelous!

SOCRATES
Well, they’re the only deities we have—
the rest are just so much hocus pocus.

STREPSIADES
Hang on—Dby the Earth, isnt Zeus a god,
the one up there on Mount Olympus?

SOCRATES
What sort of god is Zeus? Why spout such rubbish?

There’s no such being as Zeus.

STREPSIADES
What do you mean?
Then who brings on the rain? First answer that.

SOCRATES
Why, these women do. I'll prove that to you
with persuasive evidence. Just tell me—
where have you ever seen the rain come down
without the Clouds being there? If Zeus brings rain,
then he should do so when the sky is clear,
when there are no Clouds in view.

STREPSIADES
By Apollo, you've made a good point there—
it helps your argument. I used to think
rain was really Zeus pissing through a sieve.
Tell me who causes thunder? That scares me.
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SocRrATES
These Clouds do, as they roll around.

STREPSIADES
But how?
Explain that, you who dares to know it all.

SOCRATES
When they are filled with water to the brim
and then, suspended there with all that rain,

are forced to move, they bump into each other.

They’re so big, they burst with a great boom.

STREPSIADES
But what’s forcing them to move at all?
Doesn’t Zeus do that?

SOCRATES

No—that’s the aerial Vortex.33

STREPSIADES
Vortex? Well, that’s something I didn’t know.
So Zeus is now no more, and Vortex rules

instead of him. But you still have not explained

a thing about those claps of thunder.

SOCRATES
Weren't you listening to me? I tell you,

when the Clouds are full of water and collide,

they’re so thickly packed they make a noise.

STREPSIADES

Come on now—who'd ever believe that stuff?

SOCRATES
Il explain, using you as a test case.
Have you ever gorged yourself on stew
at the Panathenaea and later
had an upset stomach—then suddenly
some violent movement made it rumble?34

STREPSIADES
Yes, by Apollo! It does weird things—
I feel unsettled. That small bit of stew
rumbles around and makes strange noises,
just like thunder. At first it’s quite quiet—

“pappax pappax’—then it starts getting louder—
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“papapappax’—and when I take a shit,
it really thunders “papapappax”—
just like these Clouds.

SOCRATES

So think about it—
if your small gut can make a fart like that,
why can’t the air, which goes on for ever,
produce tremendous thunder. Then there’s this—
consider how alike these phrases sound,
“thunder clap” and “fart and crap.”

STREPSIADES

All right, but then explain this to me—

Where does lightning come from, that fiery blaze,
which, when it hits, sometimes burns us up,
sometimes just singes us and lets us live?

Clearly Zeus is hurling that at perjurers.

SOCRATES

You stupid driveling idiot, you stink

of olden times, the age of Cronos!3s5 If Zeus

is really striking at the perjurers,

how come he’s not burned Simon down to ash,
or else Cleonymos or Theorus?

They perjure themselves more than anyone.
No. Instead he strikes at his own temple

at Sunium, our Athenian headland,

and at his massive oak trees there. Why?
What's his plan? Oak trees can’t be perjured.

STREPSIADES

I don’t know. But that argument of yours

seems good. All right, then, what’s a lightning bolt?

SOCRATES

When a dry wind blows up into the Clouds
and gets caught in there, it makes them inflate,
like the inside of a bladder. And then

it has to burst them all apart and vent,

rushing out with violence brought on

by dense compression—its force and friction
cause it to consume itself in fire.
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STREPSIADES
By god, I went through that very thing myself—
at the feast for Zeus. I was cooking food,
a pig’s belly, for my family. I forgot
to slit it open. It began to swell— [410]
then suddenly blew up, splattering blood
in both my eyes and burning my whole face.

CHoRuUs LEADER
O you who secks from us great wisdom,
how happy you will be among Athenians,
among the Greeks, if you have memory,
if you can think, if in that soul of yours
you've got the power to persevere,
and don’t get tired standing still or walking,
nor suffer too much from the freezing cold,
with no desire for breakfast, if you abstain
from wine, from exercise, and other foolishness,
if you believe, as all clever people should,
the highest good is victory in action,
in deliberation and in verbal wars.

STREPSIADES
Well, as for a stubborn soul and a mind [420]
thinking in a restless bed, while my stomach,
lean and mean, feeds on bitter herbs, dont worry.
I’'m confident about all that—I'm ready
to be hammered on your anvil into shape.

SOCRATES
So now you won't acknowledge any gods
except the ones we do—Chaos, the Clouds,
the Tongue—just these three?

STREPSIADES
Absolutely—

I'd refuse to talk to any other gods,
if I ran into them—and I decline

to sacrifice or pour libations to them.
I'll not provide them any incense.

CHORUS LEADER
Tell us then what we can do for you.
Be brave—for if you treat us with respect,
if you admire us, and if youre keen
to be a clever man, you won't go wrong.
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STREPSIADES
O you sovereign queens,
from you I ask one really tiny favour—
to be the finest speaker in all Greece,
within a hundred miles.

CHoRrus LEADER
You'll get that from us.
From now on, in time to come, no one will win
more votes among the populace than you.

STREPSIADES
No speaking on important votes for me!
That’s not what I'm after. No, no. I want
to twist all legal verdicts in my favour,
to evade my creditors.

CHORUS LEADER
You'll get that,
just what you desire. For what you want
is nothing special. So be confident—
give yourself over to our agents here.

STREPSIADES
I'll do that—TI'll place my trust in you.
Necessity is weighing me down—the horses,
those thoroughbreds, my marriage—all that
has worn me out. So now, this body of mine
I'll give to them, with no strings attached,
to do with as they like—to suffer blows,
go without food and drink, live like a pig,
to freeze or have my skin flayed for a pouch—
if I can just get out of all my debt
and make men think of me as bold and glib,
as fearless, impudent, detestable,
one who cobbles lies together, makes up words,
a practised legal rogue, a statute book,
a chattering fox, sly and needle sharp,
a slippery fraud, a sticky rascal,
foul whipping boy or twisted villain,
troublemaker, or idly prattling fool.
If they can make those who run into me
call me these names, they can do what they want—
no questions asked. If, by Demeter, they’re keen,
they can convert me into sausages
and serve me up to men who think deep thoughts.
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CHORUS
Here’s a man whose mind’s now smart,
no holding back—prepared to start
When you have learned all this from me [460]
you know your glory will arise
among all men to heaven’s skies.

STREPSIADES
What must I undergo?

CHoRuS
For all time, you'll live with me
a life most people truly envy.

STREPSIADES
You mean I'll really see that one day?

CHORUS
Hordes will sit outside your door
wanting your advice and more— [470]
to talk, to place their trust in you
for their affairs and lawsuits, too,
things which merit your great mind.
They'll leave you lots of cash behind.

CHORUS LEADER [to Socrates]
So get started with this old man’s lessons,
what you intend to teach him first of all—
rouse his mind, test his intellectual powers.

SOCRATES
Come on then, tell me the sort of man you are—
once I know that, I can bring to bear on you
my latest batteries with full effect. [480]

STREPSIADES
What's that? By god, are you assaulting me?

SOCRATES
No—I want to learn some things from you.
What about your memory?

STREPSIADES
To tell the truth
it works two ways. If someone owes me something,
I remember really well. But if it’s poor me
that owes the money, I forget a lot.
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SOCRATES
Do you have any natural gift for speech?

STREPSIADES
Not for speaking—only for evading debt.

SOCRATES
So how will you be capable of learning?

STREPSIADES
Easily—that shouldn’t be your worry.

SOCRATES
All right. When I throw out something wise
about celestial matters, you make sure
you snatch it right away.

STREPSIADES
What's that about?
Am I to eat up wisdom like a dog?

SOCRATES [aside]
This man’s an ignorant barbarian!
Old man, I fear you may need a beating.

[to Strepsiades]

Now, what do you do if someone hits you?

STREPSIADES
If T get hit, I wait around a while,
then find witnesses, hang around some more,
then go to court.

SOCRATES
All right, take off your cloak.

STREPSIADES
Have I done something wrong?

SOCRATES
No. It’s our custom
to go inside without a cloak.

STREPSIADES
But I don’t want
to search your house for stolen stuff.3

SOCRATES
What are you going on about? Take it off.
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STREPSIADES [removing his cloak and his shoes]
So tell me this—if I pay attention [500]
and put some effort into learning,
which of your students will I look like?

SOCRATES
In appearance there’ll be no difference
between yourself and Chaerephon.

STREPSIADES
Oh, that’s bad.
You mean I'll be only half alive?

SOCRATES
Don’t talk such rubbish! Get a move on
and follow me inside. Hurry up!

STREPSIADES
First, put a honey cake here in my hands.
I'm scared of going down in there. It’s like
going in Trophonios’ cave.37

SOCRATES
Go inside.

Why keep hanging round this doorway?

[Socrates picks up Strepsiades’ cloak and shoes. Then Strepsiades and Socrates
exit into the interior of the Thinkery]

CHORUS LEADER
Go. And may you enjoy good fortune, [510]
a fit reward for all your bravery.

CHORUS
We hope this man
thrives in his plan.
For at his stage
of great old age
he'll take a dip
in new affairs
to act the sage.

CHORUS LEADER [stepping forward to address the audience directly]
You spectators, I'll talk frankly to you now,
and speak the truth, in the name of Dionysus,
who has cared for me ever since I was a child.
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So may I win and be considered a wise man.3®

For I thought you were a discerning audience

and this comedy the most intelligent

of all my plays. Thus, I believed it worth my while
to produce it first for you, a work which cost me

a great deal of effort. But I left defeated,

beaten out by vulgar men—which I did not deserve.
I place the blame for this on you intellectuals,

on whose behalf I went to all that trouble.

Buc still I won't ever willingly abandon

the discriminating ones among you all,

not since that time when my play about two men—
one was virtuous, the other one depraved—

was really well received by certain people here,
whom it pleases me to mention now. As for me,

I was still unmarried, not yet fully qualified

to produce that child. But I exposed my offspring,
and another woman carried it away.

In your generosity you raised and trained it.39

Since then I've had sworn testimony from you

that you have faith in me. So now, like old Electra,
this comedy has come, hoping she can find,
somewhere in here, spectators as intelligent.

If she sees her brother’s hair, she'll recognize it.4©
Consider how my play shows natural restraint.

First, she doesn’t have stitched leather dangling down,
with a thick red knob, to make the children giggle.4!

She hasn’t mocked bald men or danced some drunken reel.

There’s no old man who talks and beats those present
with a stick to hide bad jokes. She doesn’t rush on stage
with torches or raise the cry “Alas!” or “Woe is me!”
No—she’s come trusting in herself and in the script.
And I'm a poet like that. I don’t preen myself.

I don't seek to cheat you by re-presenting here

the same material two or three times over.

Instead I base my art on framing new ideas,

all different from the rest, and each one very deft.
When Cleon was all-powerful, I went for him.

I hit him in the gut. But once he was destroyed,

I didn’t have the heart to kick at him again.
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Yet once Hyperbolos let others seize on him,

they've not ceased stomping on the miserable man—
and on his mother, t00.4? The first was Eupolis—

he dredged up his Maricas, a wretched rehash

of my play 7he Knights—he’s such a worthless poet—
adding an aging female drunk in that stupid dance,
a woman Phrynichos invented years ago,

the one that ocean monster tried to gobble up.43
Then Hermippos wrote again about Hyperbolos,
Now all the rest are savaging the man once more,
copying my images of eels. If anyone

laughs at those plays, I hope mine don’t amuse him.
But if you enjoy me and my inventiveness,

then future ages will commend your worthy taste.

CHORUS

For my dance I first here call

on Zeus, high-ruling king of all
among the gods—and on Poseidon,
so great and powerful—the one
who with his trident wildly heaves
the earth and all the brine-filled seas,
and on our famous father Sky,

the most revered, who can supply
all things with life. And I invite

the Charioteer whose dazzling light
fills this wide world so mightily

for every man and deity.

CHoRrus LEADER

The wisest in this audience should here take note—

you've done us wrong, and we confront you with the blame.
We confer more benefits than any other god

upon your city, yet were the only ones

to whom you do not sacrifice or pour libations,

though we're the gods who keep protecting you.

If there’s some senseless army expedition,

then we respond by thundering or bringing rain.

And when you were selecting as your general

that Paphlagonian tanner hated by the gods,44

[560]

[570]

[580]

we frowned and then complained aloud—our thunder pealed

among the lightning bursts, the moon moved off her course,
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the sun at once pulled his wick back inside himself,

and said if Cleon was to be your general

then he'd give you no light. Nonetheless, you chose him.
They say this city likes to make disastrous choices,

but that the gods, no matter what mistakes you make,
convert them into something better. If you want

your recent choice to turn into a benefit,

I can tell you how—it’s easy. Condemn the man— [s90]
that seagull Cleon—for bribery and theft.45

Set him in the stocks, a wooden yoke around his neck.
Then, even if you've made a really big mistake,

for you things will be as they were before your vote,

and for the city this affair will turn out well.

CHORUS

Phoebus Apollo, stay close by,

lord of Delos, who sits on high,

by lofty Cynthos mountain sides;

and holy lady, who resides

in Ephesus, in your gold shrine,

where Lydian girls pray all the time; [600]
Athena, too, who guards our home,

her aegis raised above her own,

and he who holds Parnassus peaks

and shakes his torches as he leaps,

lord Dionysus, whose shouts call
amid the Delphic bacchanal.46

CHORUS LEADER

When we were getting ready to move over here,

Moon met us and told us, first of all, to greet,

on her behalf, the Athenians and their allies.

Then she said she was upset—the way you treat her [610]
is disgraceful, though she brings you all benefits—

not just in words but in her deeds. To start with,

she saves you at least one drachma every month

for torchlight— in the evening, when you go outside,

you all can say, “No need to buy a torch, my boy,

Moonss light will do just fine.” She claims she helps you all
in other ways, as well, but you don’t calculate

your calendar the way you should—no, instead

you make it all confused, and that’s why, she says,

the gods are always making threats against her,

when they are cheated of a meal and go back home
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because their celebration has not taken place
according to a proper count of all the days.47
And then, when you should be making sacrifice,
you're torturing someone or have a man on trial.
And many times, when we gods undertake a fast,
because we're mourning Memnon or Sarpedon,48
you're pouring out libations, having a good laugh.
Thats the reason, after his choice by lot this year
to sit on the religious council, Hyperbolos

had his wreath of office snatched off by the gods.
That should make him better understand the need
to count the days of life according to the moon.#9

[Enter Socrates from the interior of the Thinkery]
SOCRATES
By Respiration, Chaos, and the Air,
I’ve never seen a man so crude, stupid,
clumsy, and forgetful. He tries to learn
the tiny trifles, but then he forgets
before he’s even learned them. Nonetheless,
I'll call him outside here into the light.

[Socrates calls back into the interior of the Thinkery]

Strepsiades, where are you? Come on out—

and bring your bed.

STREPSIADES [from inside]
I can’t carry it out—
the bugs won't let me.

SOCRATES
Get a move on. Now!

[Strepsiades enters carrying his bedding]

Put it there. And pay attention.

STREPSIADES [putting the bed down]
There!

SOCRATES
Come now, of all the things you never learned
what to you want to study first? Tell me.

[Strepsiades is very puzzled by the question]

Poetic measures? Diction? Rhythmic verse?
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STREPSIADES
I’ll take measures. Just the other day
the man who deals in barley cheated me—
about two quarts.

SOCRATES
That’s not what I mean.
Which music measure is most beautiful—
the triple measure or quadruple measure?

STREPSIADES
As a measure nothing beats a gallon.

SOCRATES
My dear man, you're just talking nonsense.

STREPSIADES
Then make me a bet—I say a gallon
is made up of quadruple measures.

SOCRATES
O damn you—you're such a country bumpkin—
so slow! Maybe you can learn more quickly

if we deal with rhythm.

STREPSIADES
Will these rhythms
help to get me food?

SOCRATES
Well, to begin with,
they’ll make you elegant in company—
and you'll recognize the different rhythms,
the enoplian and the dactylic,
which is like a digit.5°

STREPSIADES
Like a digit!
By god, that’s something I do know!
SOCRATES
Then tell me.
STREPSIADES

When I was a lad a digit meant this!

[Strepsiades sticks his middle finger straight up under Socrates nose]
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Clouds

SOCRATES
You're just a crude buffoon!

STREPSIADES
No, you're a fool—
I don’t want to learn any of that stuff.

SOCRATES
Well then, what?

STREPSIADES
You know, that other thing—
how to argue the most unjust cause.

SOCRATES
But you need to learn these other matters
before all that. Now, of the quadrupeds

which one can we correctly label male?

STREPSIADES
Well, I know the males, if I'm not witless— [660]
the ram, billy goat, bull, dog, and fowl.

SOCRATES
And the females?

STREPSIADES
The ewe, nanny goat,
cow, bitch and fowl.s5?

SOCRATES
You see what you're doing?
You're using that word “fowl” for both of them,
Calling males what people use for females.

STREPSIADES
What's that? I don’t get it.

SOCRATES

What's not to get?
“Fowl” and “Fowl” . ..

STREPSIADES
By Poseidon, I see your point.

All right, what should I call them?

SOCRATES
Call the male a “fowl”—
and call the other one “fowlette.”

71



Aristophanes

ZTPEPIAAHE
alexTpiawav; €b ye vi) Tov Aépa-
WoT avti ToUTov TOob dddynaTos uirov

QaAPITHOoW GOV KUKAW TNV KApdoTov.

ZOQKPATHE
Wov uaX adls Tovl Erepov- TV Kapdomov 670
dppeva kalets Onletav odoav.

2 TPEYIAAHY
T TPOTW

k24 ~ 3 \ ’ .
dppeva KaA®d yw kapdomov;

ZQKPATHZ
UAALOTA Ve,
womep ye kat Kheawvpor.

2 TPEVIAAHE
TS O1); ppdoov.

2QKPATHE

TavTov duvatal oot kapdomos Khewripw.

ZTPEYIAAHE
a N’ dyald o0d N kapdomos Kewviuaw, 675
aAX’ €v Qvelg aTpoyylily v av éudrrero.

aTap 70 AOUTOV TAS UE XP1) KAAELW;
2ZQKPATHE
Smws;
\ ’ 4 ~ \ ’
TV KapdSTMV, DOTEP KANELS TNV LwOTPATNV.

ZTPEYIAAHY
v kapddmy ey,

ZOKPATHE
oplas yap Aéyes.
Y TPEPIAAHE
exetvo & N dv, kapdomn, Khewviun. 680

72

Clouds

STREPSIADES
“Fowlette?”
By the Air, that’s good! Just for teaching that
I’ll fill your kneading basin up with flour,
right to the brim.5?

SOCRATES
Once again, another error! [670]
You called it basin—a masculine word—
when it’s feminine.

STREPSIADES
How so? Do I call
the basin masculine?

SOCRATES
Indeed you do.
I¢s just like Cleonymos.53
STREPSIADES
How’s that?
Tell me.
SOCRATES

You treated the word basin
just as you would treat Cleonymos.

STREPSIADES [totally bewildered by the conversation]
But my dear man, he didn’t have a basin—
not Cleonymos—not for kneading flour.
His round mortar was his prick—the wanker—
he kneaded that to masturbate.54
But what should I call a basin from now on?

SOCRATES
Call it a basinette, just as youd say
the word Sostratette.

STREPSIADES
Basinette—it’s feminine?

SOCRATES
It is indeed.

STREPSIADES
All right, then, I should say
Cleonymette and basinette.55 [680]
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SOCRATES
You've still got to learn about people’s names—
which ones are male and which are female.

STREPSIADES
I know which ones are feminine.

SOCRATES
Go on.

STREPSIADES
Lysilla, Philinna, Cleitagora,
Demetria . . .

SOCRATES
Which names are masculine?

STREPSIADES
There are thousands of them—Philoxenos,
Melesias, Amynias . . .

SOCRATES
You fool,

those names are not all masculine.56

STREPSIADES
What?

You don’t think of them as men?

SOCRATES
Indeed I don't.

If you met Amynias, how would you greet him?

STREPSIADES
How? Like this, “Here, Amynia, come here.”57 [690]

SocCRATES
You see? You said “Amynia,” a woman’s name.

STREPSIADES
And that’s fair enough, since she’s unwilling
to do army service. But what’s the point?
Why do I need to learn what we all know?

SOCRATES
That’s irrelevant, by god. Now lie down—

[indicating the bed]
right here.
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Clouds

STREPSIADES
And do what?

SOCRATES
You should contemplate—
think one of your own problems through.

STREPSIADES
Not here,
I beg you—no. If I have to do it,
let me do my contemplating on the ground.

SOCRATES
No—you've got no choice.

STREPSIADES [crawling very reluctantly into the bedding]

Now I'm done for—

these bugs are going to punish me today.
[Socrates exits back into the Thinkery]

CHorus
Now ponder and think,
focus this way and that.
Your mind turn and toss.
And if you're at a loss,
then quickly go find
a new thought in your mind.
From your eyes you must keep
all soul-soothing sleep.

STREPSIADES
O god...ahhhhh...

CHorus
What’s wrong with you? Why so distressed?

STREPSIADES
I’'m dying a miserable death in here!
These Corinthian crawlers keep biting me.5®
gnawing on my ribs,
slurping up my blood,
yanking off my balls,
tunneling up my arse hole—
they're killing me!

CHORUS
Don’t complain so much.
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Clouds

STREPSIADES
Why not? When I've lost my goods,
lost the colour in my cheeks, lost my blood,
lost my shoes, and, on top of all these troubles, [720]
I’'m here like some night watchman singing out—
it won’t be long before I'm done for.

[Enter Socrates from inside the Thinkery]

SOCRATES
What are you doing? Aren’t you thinking something?

STREPSIADES
Me? Yes I am, by Poseidon.

SOCRATES
What about?

STREPSIADES
Whether there’s going to be any of me left
once these bugs have finished.

SOCRATES
You imbecile,
why don’t you drop dead!

[Socrates exits back into the Thinkery]

STREPSIADES
But my dear man,
I’'m dying right now.

CHORUS LEADER
Don’t get soft. Cover up—
get your whole body underneath the blanket.
You need to find a good idea for fraud,
a sexy way to cheat.

STREPSIADES
Damn it all—
instead of these lambskins here, why won’t someone
throw over me a lovely larcenous scheme? [730]

[Strepsiades covers his head with the wool blankets. Enter Socrates from
the Thinkery and looks around thinking what to do]

SOCRATES
First, I'd better check on what he’s doing.
You in there, are you asleep?
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Clouds

STREPSIADES [uncovering bis head]
No, I'm not.

SOCRATES
Have you grasped anything?

STREPSIADES
No, by god, I haven'.

SOCRATES
Nothing at all?

STREPSIADES
I haven’t grasped a thing—
except my right hand’s wrapped around my cock.

SOCRATES
Then cover your head and think up something—
get a move on!

STREPSIADES
What should I think about?
Tell me that, Socrates.

SOCRATES
First you must formulate
what it is you want. Then tell me.

STREPSIADES
You've heard
what I want a thousand times—I want to know
about interest, so I'll not have to pay
a single creditor.

SOCRATES
Come along now,
cover up.

[Strepsiades covers his head again, and Socrates speaks to him through the
blanket]

Now, carve your slender thinking [740]
into tiny bits, and think the matter through,
with proper probing and analysis.

STREPSIADES
Ahhh . . . bloody hell!
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Clouds

SOCRATES
Don’t shift around.
If one of your ideas is going nowhere,
let it go, leave it alone. Later on,

start it again and Weigh it one more time.

STREPSIADES
My dear little Socrates . . .

SOCRATES
Yes, old man,
what is it?

STREPSIADES
I've got a lovely scheme
to avoid paying interest.

SOCRATES
Lay it out.
STREPSIADES
All right. Tell me now . ..
SOCRATES
What is it?
STREPSIADES

What if I purchased a Thessalian witch

and in the night had her haul down the moon—
then shut it up in a circular box,

just like a mirror, and kept watch on it.

SOCRATES
How would that provide you any help?

STREPSIADES
Well, if no moon ever rose up anywhere,
I'd pay no interest.

SOCRATES
And why is thae?

STREPSIADES
Because they lend out money by the month.
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Clouds

SOCRATES
Thats good. T'll give you another problem—
it’s tricky. If in court someone sued you
to pay five talents, what would you do
to get the case discharged.

STREPSIADES
How? I don’t know.

I'll have to think.

SOCRATES
These ideas of yours—

don’t keep them wound up all the time inside you.
Let your thinking loose—out into the air—
with thread around its foor, just like a bug.59

STREPSIADES
Hey, I've devised a really clever way
to make that lawsuit disappear—it’s so good,
you'll agree with me.

SOCRATES
What's your way?

STREPSIADES
At the drug seller’s shop have you seen
that beautiful stone you can see right through,
the one they use to start a fire?

SOCRATES
You mean glass?

STREPSIADES
Yes.

SOCRATES
So what?

STREPSIADES
What if T took that glass,
and when the scribe was writing out the charge,
I stood between him and the sun—Ilike this—
some distance off, and made his writing melt,
just the part about my case?°

SOCRATES
By the Graces,
that’s a smart idea!
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STREPSIADES
Hey, I'm happy—
I've erased my law suit for five talents.

SOCRATES
So hurry up and tackle this next problem.

STREPSIADES
What is it?

SOCRATES
How would you evade a charge
and launch a counter-suit in a hearing

you're about to lose without a witness?

STREPSIADES
No problem there—it’s easy.

SOCRATES
So tell me.

STREPSIADES
I will. If there was a case still pending,
another one before my case was called,
I'd run off and hang myself.

SOCRATES
That’s nonsense.

STREPSIADES
No, by the gods, it’s not. If I were dead,
no one could bring a suit against me.

SOCRATES
That’s rubbish. Just get away from here.
I’ll not instruct you any more.

STREPSIADES
Why not?

Come on, Socrates, in god’s name.

SOCRATES
There’s no point—
as soon as you learn anything, it’s gone,
you forget it right away. Look, just now,
what was the very first thing you were taught?
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Clouds

STREPSIADES
Well, let’s see . . . The first thing—what was it?
What was that thing we knead the flour in?
Damn it all, what was it?

SOCRATES
To hell with you!
You're the most forgetful, stupidest old man . . .
Get lost!
STREPSIADES

Oh dear! Now I'm in for it.
What going to happen to me? I'm done for,
if I don’t learn to twist my words around.
Come on, Clouds, give me some good advice.

CHORUS LEADER
Old man, here’s our advice: if you've a son
and he’s full grown, send him in there to learn—
he'll take your place.

STREPSIADES
Well, I do have a son—

a really good and fine one, too—trouble is
he doesn’t want to learn. What should I do?

CHoORuUS LEADER
You just let him do that?

STREPSIADES
He’s a big lad—
and strong and proud—his mother’s family
are all high-flying women like Coesyra.
But I'll take him in hand. If he says no,
then I'll evict him from my house for sure.

[to Socrates]

Go inside and wait for me a while.
[Strepsiades moves back across the stage to his own house]

CHORUS [to Socrates]

Don’t you see you'll quickly get
from us all sorts of lovely things
since we're your only god?

This man here is now all set
to follow you in anything,
you simply have to prod.
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You know the man is in a daze.

He’s clearly keen his son should learn.
So lap it up—make haste—

get everything that you can raise.
Such chances tend to change and turn
into a different case.

[Socrates exits into the Thinkery. Strepsiades and Pheidippides come out of

their house. Strepsiades is pushing his son in front of him]

STREPSIADES
By the foggy air, you can’t stay here—
not one moment longer! Off with you—
go eat Megacles out of house and home!

PHEIDIPPIDES
Hey, father—you poor man, what’s wrong with you?
By Olympian Zeus, you're not thinking straight.

STREPSIADES
See that—“Olympian Zeus”! Ridiculous—
to believe in Zeus—and at your age!

PHEIDIPPIDES
Why laugh at that?

STREPSIADES
To think you're such a child—
and your views so out of date. Still, come here,
so you can learn a bit. I'll tell you things.
When you understand all this, you'll be a man.
But you mustn’t mention this to anyone.

PHEIDIPPIDES
All right, what is it?

STREPSIADES
You just swore by Zeus.

PHEIDIPPIDES
That’s right. I did.

STREPSIADES
You see how useful learning is?

Pheidippides, there’s no such thing as Zeus.

PHEIDIPPIDES
Then what is there?
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STREPSIADES
Vortex now is king—

he’s pushed out Zeus.

PHEIDIPPIDES
Bah, that’s nonsense!

STREPSIADES

You should know that’s how things are right now.
PHEIDIPPIDES

Who says that?
STREPSIADES

Socrates of Melos®!
and Chaerephon—they know about fleas’ footprints.

PHEIDIPPIDES
Have you become so crazy you believe
these fellows? They’re disgusting!

STREPSIADES
Watch your tongue.
Don't say nasty things about such clever men—
men with brains, who like to save their money.
That’s why not one of them has ever shaved,
or oiled his skin, or visited the baths
to wash himself. You, on the other hand,
keep on bathing in my livelihood,
as if I'd died.®? So now get over there,
as quickly as you can. Take my place and learn.

PHEIDIPPIDES
But what could anyone learn from those men
that’s any use at all?

STREPSIADES
You have to ask?
Why, wise things—the full extent of human thought.
You'll see how thick you are, how stupid.
Just wait a moment here for me.

[Strepsiades goes into his house]

PHEIDIPPIDES
O dear,
What will I do? My fathers lost his wits.
Do I haul him off to get committed,
on the ground that he’s a lunatic,
or tell the coffin-makers he’s gone nuts.
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[Strepsiades returns with two birds, one in each hand. He holds out one of

them]

STREPSIADES
Come on now, what do you call this? Tell me.

PHEIDIPPIDES
It’s a fowl.
STREPSIADES
That’s good. What's this?
PHEIDIPPIDES
That’s a fowl.
STREPSIADES

They’re both the same? You're being ridiculous.
From now on, don’t do that. Call this one “fowl,”
and this one here “fowlette.”

PHEIDIPPIDES
“Fowlette”? That'’s it?

That’s the sort of clever stuff you learned in there,
by going in with these Sons of Earth?63

STREPSIADES
Yes, it is—
and lots more, too. But everything I learned,
I right away forgot, because I'm old.

PHEIDIPPIDES
That why you lost your cloak?

STREPSIADES
I didn’t lose it—

I gave it to knowledge—a donation.

PHEIDIPPIDES
And your sandals—what you do with them,
you deluded man?

STREPSIADES
Just like Pericles,

I lost them as a “necessary expense.”®4
But come on, let’s go. Move it. If your dad
asks you to do wrong, you must obey him.
I know I did just what you wanted long ago,
when you were six years old and had a lisp—
with the first obol I got for jury work,

at the feast of Zeus I got you a toy cart.
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PHEIDIPPIDES
You're going to regret this one fine day.

STREPSIADES
Good—you're doing what I ask.

[Strepsiades calls inside the Thinkery]

Socrates,
come out here . . .

[Enter Socrates from inside the Thinkery]

Here—I've brought my son to you.
He wasn't keen, but I persuaded him.

SOCRATES
He’s still a child—he doesn’t know the ropes.

PHEIDIPPIDES
Go hang yourself up on some rope,
and get beaten like a worn-out cloak.

STREPSIADES
Damn you! Why insult your teacher?

SOCRATES
Look how he says “hang yourself”—it sounds
like baby talk. No crispness in his speech.s
With such a feeble tone how will he learn
to answer to a charge or summons
or speak persuasively? And yet it’s true
Hyperbolos could learn to master that—

it cost him one talent.6®

STREPSIADES

Don’t be concerned.
Teach him. He’s naturally intelligent.
When he was a little boy—just that tall—
even then at home he built small houses,
carved out ships, made chariots from leather,
and fashioned frogs from pomegranate peel.
You can’t imagine! Get him to learn
those two forms of argument—the Better,
whatever that may be, and the Worse.
If not both, then at least the unjust one—
every trick you've got.
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SOCRATES
He'll learn on his own

from the two styles of reasoning. I'll be gone.

STREPSIADES
But remember this—he must be able
to speak against all just arguments.

[Enter the Better Argument from inside the Thinkery, talking to the Worse
Argument who is still inside]

BETTER ARGUMENT
Come on. Show yourself to the people here—
I guess you're bold enough for that. [890]

[The Worse Argument emerges from the Thinkery]

WORSE ARGUMENT
Go where you please.

The odds are greater I can wipe you out
with lots of people there to watch us argue.

BETTER ARGUMENT
You'll wipe me out? Whod you think you are?

WORSE ARGUMENT
An argument.

BETTER ARGUMENT
Yes, but second rate.

WORSE ARGUMENT
You claim that you're more powerful than me,
but I'll still conquer you.

BETTER ARGUMENT
What clever tricks

do you intend to use?

WORSE ARGUMENT
I'll formulate

new principles.

BETTER ARGUMENT [indicating the audience]
Yes, that’s in fashion now,
thanks to these idiots.

WORSE ARGUMENT
No, no. They’re smart.
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BETTER ARGUMENT
I’ll destroy you utterly.

WORSE ARGUMENT
And how?
Tell me that.

BETTER ARGUMENT
By arguing what's just. [900]

WORSE ARGUMENT
That I can overturn in my response,

by arguing there’s no such thing as Justice.

BETTER ARGUMENT

It doesn’t exist? That’s what you maintain?

WORSE ARGUMENT
Well, if it does, where is it?

BETTER ARGUMENT
With the gods.

‘WORSE ARGUMENT
Well, if Justice does exist, how come Zeus

hasn’t been destroyed for chaining up his dad.®7

BETTER ARGUMENT
This is going from bad to worse. I feel sick.

Fetch me a basin.

WORSE ARGUMENT
You silly old man—

you're so ridiculous.

BETTER ARGUMENT
And you're quite shameless,

you bum fucker.

WORSE ARGUMENT

Those words you speak—Tlike roses!

BETTER ARGUMENT
Buffoon! [910]
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‘WORSE ARGUMENT
You adorn my head with lilies.

BETTER ARGUMENT
You destroyed your father!

WORSE ARGUMENT
You don’t mean to,
but youre showering me with gold.

BETTER ARGUMENT
No, not gold—

before this age, those names were lead.

WORSE ARGUMENT
But now,

your insults are a credit to me.

BETTER ARGUMENT
You're too obstreperous.

WORSE ARGUMENT
You're archaic.

BETTER ARGUMENT
It’s thanks to you that none of our young men
is keen to go to school. The day will come
when the Athenians will all realize
how you teach these silly fools.

WORSE ARGUMENT
You're dirty—
it’s disgusting.

BETTER ARGUMENT
But you're doing very well—
although in earlier days you were a beggar,
claiming to be Telephos from Mysia,
eating off some views of Pandeletos,

which you kept in your wallet.®

WORSE ARGUMENT
That was brilliant—
you just reminded me . . .
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BETTER ARGUMENT
It was lunacy!
Your own craziness—the city’s, too.

It fosters you while you corrupt the young.

WORSE ARGUMENT
You can't teach this boy—you're old as Cronos.

BETTER ARGUMENT
Yes, I must—if he’s going to be redeemed [930]
and not just prattle empty verbiage.

‘WORSE ARGUMENT [to Pheidippides]

Come over here—leave him to his foolishness.

BETTER ARGUMENT
You'll regret it, if you lay a hand on him.

CrHORUS LEADER
Stop this fighting, all these abusive words.

[addressing first the Better Argument and then the Worse Argument]

Instead, explain the things you used to teach
to young men long ago—then you lay out
what’s new in training now. He can listen

as you present opposing arguments

and then decide which school he should attend.

BETTER ARGUMENT
I’'m willing to do that.

WORSE ARGUMENT
All right with me.

CHORUS LEADER
Come on then, which one of you goes first? [940]

WORSE ARGUMENT
I’ll grant him that right. Once he’s said his piece,
I'll shoot it down with brand-new expressions
and some fresh ideas. By the time I'm done,
if he so much as mutters, he'll get stung
by my opinions on his face and eyes—
like so many hornets—he’ll be destroyed.
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CHORUS

Trusting their skill in argument,

their phrase-making propensity, [950]
these two men here are now intent

to show which one will prove to be

the better man in oratory.
For wisdom now is being hard pressed—
my friends, this is the crucial test.

CHORUS LEADER [addressing the Better Argument]

First, you who crowned our men in days gone by

with so much virtue in their characters,

let’s hear that voice which brings you such delight—

explain to us what makes you what you are. [960]

BETTER ARGUMENT

All right, I'll set out how we organized

our education in the olden days,

when I talked about what’s just and prospered,
when people wished to practise self-restraint.
First, there was a rule—children made no noise,
no muttering. Then, when they went outside,
walking the streets to the music master’s house,
groups of youngsters from the same part of town
went in straight lines and never wore a cloak,

not even when the snow fell thick as flour.

There he taught them to sing with thighs apart.®?
They had memorize their songs—such as,
“Dreadful Pallas Who Destroys Whole Cities,”
and “A Cry From Far Away.” These they sang

in the same style their fathers had passed down.

If any young lad fooled around or tried

to innovate with some new flourishes,

like the contorted sounds we have today

from those who carry on the Phrynis style,7° [970]
he was beaten, soundly thrashed, his punishment
for tarnishing the Muse. At the trainer’s house,
when the boys sat down, they had to keep

their thighs stretched out, so they would not expose
a thing which might excite erotic torments

in those looking on. And when they stood up,
they smoothed the sand, being careful not to leave
imprints of their manhood there for lovers.
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Using oil, no young lad rubbed his body
underneath his navel—thus on his sexual parts
there was a dewy fuzz, like on a peach.

He didn’t make his voice all soft and sweet
to talk to lovers as he walked along,

or with his glances coyly act the pimp.
When he was eating, he would not just grab
a radish head, or take from older men

some dill or parsley, or eat dainty food.

He wasn’t allowed to giggle, or sit there
with his legs crossed.

WORSE ARGUMENT

Antiquated rubbish!
Filled with festivals for Zeus Polieus,
cicadas, slaughtered bulls, and Cedeides.”?

BETTER ARGUMENT

But the point is this—these very features

in my education brought up those men

who fought at Marathon. But look at you—
you teach these young men now right from the start
to wrap themselves in cloaks. It enrages me
when the time comes for them to do their dance
at the Panathenaea festival

and one of them holds his shield low down,
over his balls, insulting Tritogeneia.”?

And so, young man, that’s why you should choose me,
the Better Argument. Be resolute.

You'll find out how to hate the market place,

to shun the public baths, to feel ashamed

of shameful things, to fire up your heart

when someone mocks you, to give up your chair
when older men come near, not to insult

your parents, nor act in any other way

which brings disgrace or which could mutilate
your image as an honourable man.

You'll learn not to run off to dancing gitls,

in case, while gaping at them, you get hit

with an apple thrown by some little slut,

and your fine reputation’s done for,

and not to contradict your father,

or remind him of his age by calling him
Iapetus—not when he spent his years

in raising you from infancy.”3
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WORSE ARGUMENT
My boy, if youre persuaded by this man,
then by Dionysus, you'll finish up
just like Hippocrates” sons—and then
they’ll all call you a sucker of the tit.74

BETTER ARGUMENT
You'll spend your time in the gymnasium—
your body will be sleek, in fine condition.
You won’t be hanging round the market place,
chattering filth, as boys do nowadays.
You won't keep on being hauled away to court
over some damned sticky fierce dispute
about some triviality. No, no.
Instead you'll go to the Academy,”s
to race under the sacred olive trees,
with a decent friend the same age as you,
wearing a white reed garland, with no cares.
You'll smell yew trees, quivering poplar leaves,
as plane trees whisper softly to the elms,
rejoicing in the spring. I tell you this—
if you carry out these things I mention,
if you concentrate your mind on them,

you'll always have a gleaming chest, bright skin,

broad shoulders, tiny tongue, strong buttocks,
and a litde prick. But if you take up

what’s in fashion nowadays, you'll have,

for starters, feeble shoulders, a pale skin,

a narrow chest, huge tongue, a tiny bum,

and a large skill in framing long decrees.”®
And that man there will have you believing
what’s bad is good and what’s good is bad.
Then he'll give you Antimachos™ disease—
you'll be infected with his buggery.77

CHoRrus
O you whose wisdom stands so tall,
the most illustrious of all.
The odour of your words is sweet,
the flowering bloom of modest ways—

happy who lived in olden days!
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Clouds
[to the Worse Argument]

Your rival’s made his case extremely well, [1030]
so you who have such nice artistic skill.
must in reply give some new frill.

CHORUS LEADER
If you want to overcome this man
it looks as if you'll need to bring at him
some clever stratagems —unless you want
to look ridiculous.

WORSE ARGUMENT

I¢’s about time!
My guts have long been churning with desire
to rip in fragments all those things he said,
with counter-arguments. That’s why I'm called
Worse Argument among all thinking men,
because I was the very first of them
to think of coming up with reasoning
against our normal ways and just decrees. [1040]
And it’s worth lots of money—more, in fact,
than drachmas in six figures78—to select
the weaker argument and yet still win.
Now just see how I'll pull his system down,
that style of education which he trusts.
First, he says he won't let you have hot water
when you take a bath. What's the idea here?
Why object to having a warm bath?

BETTER ARGUMENT
The effect they have is very harmful—
they turn men into cowards.

WORSE ARGUMENT
Wait a minute!
The first thing you say I've caught you out.
I've got you round the waist. You can’t escape.
Tell me this—of all of Zeus’ children
which man, in your view, had the greatest heart
and carried out the hardest tasks? Tell me.

BETTER ARGUMENT
In my view, no one was a better man [1050]
than Hercules.
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WORSE ARGUMENT
And whered you ever see
cold water in a bath of Hercules? But who
was a more manly man than him?79

BETTER ARGUMENT
That’s it, the very things which our young men
are always babbling on about these days—
crowding in the bath house, leaving empty
all the wrestling schools.

WORSE ARGUMENT
Next, you're not happy
when they hang around the market place—
but I think that’s good. If it were shameful,
Homer would not have labelled Nestor—
and all his clever men—great public speakers.8°
Now, I'll move on to their tongues, which this man
says the young lads should not train. I say they should.
He also claims they should be self-restrained.
These two things injure them in major ways.
Where have you ever witnessed self-restraint
bring any benefit to anyone?
Tell me. Speak up. Refute my reasoning,.

BETTER ARGUMENT
There are lots of people. For example,
Peleus won a sword for his restraint.8!

WORSE ARGUMENT
A sword! What a magnificent reward
the poor wretch received! While Hyperbolos,
who sells lamps in the market, is corrupt
and brings in lots of money, but, god knows,
he’s never won a sword.

BETTER ARGUMENT
But his virtue
enabled Peleus to marry Thetis.$?

WORSE ARGUMENT
Then she ran off, abandoning the man,
because he didn’t want to spend all night
having hard sweet sex between the sheets—
that rough-and-tumble love that women like.
You're just a crude old-fashioned Cronos.
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Now, my boy, just think off all those things

that self-restraint requires—you’ll go without

all sorts of pleasures—boys and women,

drunken games and tasty delicacies,

drink and riotous laughter. What’s life worth

if youre deprived of these? So much for that.

I’ll now move on to physical desires.

You've strayed and fallen in love—had an affair
with someone else’s wife. And then youre caught.
You're dead, because you don’t know how to speak.
But if you hang around with those like me,

you can follow what your nature urges.

You can leap and laugh and never think

of anything as shameful. If, by chance,

you're discovered screwing a man’s wife,

just tell the husband you've done nothing wrong.
Blame Zeus—alleging even he’s someone [1080]
who can't resist his urge for sex and women.

And how can you be stronger than a god?

You're just a mortal man.

BETTER ARGUMENT
All right—but suppose
he trusts in your advice and gets a radish
rammed right up his arse, and his pubic hairs
are burned with red-hot cinders. Will he have
some reasoned argument to demonstrate
he’s not a loose-arsed bugger?®3

WORSE ARGUMENT
So his asshole’s large—
why should that in any way upset him?

BETTER ARGUMENT
Can one suffer any greater harm
than having a loose asshole?

‘WORSE ARGUMENT
What will you say
if I defeat you on this point?

BETTER ARGUMENT
I'll shut up.

What more could a man say?
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WORSE ARGUMENT
Come on, then—
Tell me about our legal advocates.

Where are they from?

BETTER ARGUMENT

They come from loose-arsed buggers.

WORSE ARGUMENT
I grant you that. What's next? Our tragic poets, [1090]

where they from?

BETTER ARGUMENT

They come from major assholes.

WORSE ARGUMENT
That’s right. What about our politicians—

where do they come from?

BETTER ARGUMENT

From gigantic assholes!

WORSE ARGUMENT
All right then—surely you can recognize
how you've been spouting rubbish? Look out there—
at this audience—what sort of people

are most of them?

BETTER ARGUMENT
All right, P'm looking at them.

WORSE ARGUMENT
Well, what do you see?

BETTER ARGUMENT
By all the gods,
almost all of them are men who spread their cheeks.
It’s true of that one there, I know for sure . . .

and that one . . . and the one there with long hair. [1100]

WORSE ARGUMENT

So what do you say now?
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BETTER ARGUMENT
We've been defeated.
O you fuckers, for gods” sake take my cloak—
I’'m defecting to your ranks.

[The Better Argument takes off his cloak and exits into the Thinkery]

‘WORSE ARGUMENT [to Strepsiades]
What now?
Do you want to take your son away?
Or, to help you out, am I to teach him
how to argue?

STREPSIADES
Teach him—whip him into shape.
Don’t forget to sharpen him for me,
one side ready to tackle legal quibbles.
On the other side, give his jaw an edge
for more important matters. [1110]

‘WORSE ARGUMENT
Don’t worry.
You'll get back a person skilled in sophistry.

PHEIDIPPIDES
Someone miserably pale, I figure.

CHORUS LEADER
All right. Go in.
I think you may regret this later on.

[Worse Argument and Pheidippides go into the Thinkery, while Strepsiades
returns into his own house]

We'd like to tell the judges here the benefits

they’ll get, if they help this chorus, as by right they should.
First, if you want to plough your lands in season,

we'll rain first on you and on the others later.

Then we'll protect your fruit, your growing vines,

so neither drought nor too much rain will damage them. [1120]
But any mortal who dishonours us as gods

should bear in mind the evils we will bring him.

From his land he'll get no wine or other harvest.

When his olive trees and fresh young vines are budding,
we'll let fire with our sling shots, to smash and break them.
If we see him making bricks, we’ll send down rain,

we'll shatter roofing tiles with our round hailstones.
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If ever there’s a wedding for his relatives,
or friends, or for himself, we'll rain all through the night,
so he'd rather live in Egypt than judge this wrong.

[Strepsiades comes out of his house, with a small sack in his hand]

STREPSIADES
Five more days, then four, three, two—and then
the day comes I dread more than all the rest.
It makes me shake with fear—the day that stands
between the Old Moon and the New—the day
when any man I happen to owe money to
swears on oath he'll put down his deposit,
take me to court.84 He says he’ll finish me,
do me in. When I make a modest plea
for something fair, “My dear man, dont demand
this payment now, postpone this one for me,
discharge that one,” they say the way things are
they’ll never be repaid—then they go at me,
abuse me as unfair and say they’ll sue.
Well, let them go to court. I just don't care,
not if Pheidippides has learned to argue.
I'll find out soon enough. Let’s knock here,
at the thinking school.

[Strepsiades knocks on the door of the Thinkery]

Boy ... Hey, boy . . . boy!
[Socrates comes to the door]

SOCRATES
Hello there, Strepsiades.

STREPSIADES
Hello to you.
First of all, you must accept this present.

[Strepsiades hands Socrates the small sack]

I¢’s proper for a man show respect

to his son’s teacher in some way. Tell me—
has the boy learned that style of argument
you brought out here just now?

SOCRATES
Yes, he has.

STREPSIADES
In the name of Fraud, queen of everything,
that’s splendid news!
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SOCRATES
You can defend yourself
in any suit you like—and win.
STREPSIADES
I can?
Even if there were witnesses around
when I took out the loan?

SOCRATES
The more the better—
even if they number in the thousands.

STREPSIADES [in a parody of tragic style]
Then I will roar aloud a mighty shout—
Ah ha, weep now you petty money men,
walil for yourselves, wail for your principal,
wail for your compound interest. No more
will you afflict me with your evil ways.
On my behalf there’s growing in these halls
a son who's got a gleaming two-edged tongue— [1160]
he’s my protector, saviour of my home,
a menace to my foes. He will remove
the mighty tribulations of his sire.
Run off inside and summon him to me.

[Socrates goes back into the Thinkery]
My son, my boy, now issue from the house—

and hearken to your father’s words.

[Socrates and Pheidippides come out of the Thinkery. Pheidippides has been
transformed in appearance, so that he now looks, moves, and ralks like the
other students in the Thinkery]
SOCRATES

Here’s your young man.

STREPSIADES
Ah, my dear, dear boy.

SOCRATES

Take him and go away.
[Socrates exits back into the Thinkery]
STREPSIADES

Ah ha, my lad—
what joy. What sheer delight for me to gaze, [1170]
first, upon your colourless complexion,
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to see how right away you're well prepared

to deny and contradict—with that look

which indicates our national character

so clearly planted on your countenance—

the look which says, “What do you mean?”—the look
which makes you seem a victim, even though

you're the one at fault, the criminal.

I know that Attic stare stamped on your face.

Now you must rescue me—since you're the one

who’s done me in.

PHEIDIPPIDES
What are you scared about?
STREPSIADES
The day of the Old Moon and the New.
PHEIDIPPIDES

You mean there’s a day that’s old and new?

STREPSIADES
The day they say they’ll make deposits

to charge me in the courts!

PHEIDIPPIDES
Then those who do that
will lose their cash. There’s simply no way
one day can be two days.

STREPSIADES
It can’t?

PHEIDIPPIDES: How?
Unless it’s possible a single woman
can at the same time be both old and young.

STREPSIADES
Yet that seems to be what our laws dictate.

PHEIDIPPIDES
In my view they just don’t know the law—
not what it really means.

STREPSIADES
What does it mean?

PHEIDIPPIDES
Old Solon by his nature loved the people.?s
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STREPSIADES
But that’s got no bearing on the Old Day—
or the New.
PHEIDIPPIDES

Well, Solon set up two days
for summonses—the Old Day and the New,
so deposits could be made with the New Moon.?

STREPSIADES
Then why did he include Old Day as well?

PHEIDIPPIDES
So the defendants, my dear fellow,
could show up one day early, to settle
by mutual agreement, and, if not,
they should be very worried the next day
was the start of a New Moon.

STREPSIADES
In that case,
why do judges not accept deposits
once the New Moon comes but only on the day
between the Old and New?

PHEIDIPPIDES
It seems to me
they have to act like those who check the food—
they want to grab as fast as possible
at those deposits, so they can nibble them
a day ahead of time.

STREPSIADES
That’s wonderful!

[to the audience]

You helpless fools! Why do you sit there—
so idiotically, for us wise types

to take advantage of? Are you just stones,
ciphers, merely sheep or stacked-up pots?
This calls for a song to me and my son here,
to celebrate good luck and victory.

[He sings]

O Strepsiades is truly blessed
for cleverness the very best,
what a brainy son he’s raised.
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So friends and townsfolk sing his praise.

Each time you win they’ll envy me— [1210]
you'll plead my case to victory.

So let’s go in—1I want to treat,

and first give you something to eat.

[Strepsiades and Pheidippides go together into their house. Enter one of
Strepsiades’ creditors, Pasias, with a friend as bis witness]

Pas1as
Should a man throw away his money?
Never! But it would have been much better,
back then at the start, to forget the loan
and the embarrassment than go through this—
to drag you as a witness here today
in this matter of my money. I'll make
this man from my own deme my enemy.87
But I'll not let my country down—never—
not as long as ’'m alive. And so . . .

[raising his voice]

Pm summoning Strepsiades . . . [1220]
[Enter Strepsiades]

STREPSIADES
Who is it?

Pasias
. . . on this Old Day and the New.

STREPSIADES
I ask you here
to witness that he’s called me for two days.
What's the matter?

Pasias
The loan you got, twelve minai,
when you bought that horse—the dapple grey.

STREPSIADES
A horse? Don’t listen to him. You all know
how I hate horses.

Pasias
What's more, by Zeus,
you swore on all the gods you'd pay me back.

131



Aristophanes
ZTPEPIAAHE
pa Tov Al ov ydp mw 107 €fnmioTaTo
Qeldurmidns pot Tov akatafAnTOV Adyov.

TIaxiAx

~ \ \ ~ 3w % ~
viv 0¢ dua ToiT Efapros eivar diavoe, 1230
ZTPEYIAAHY
T({yap dAN’ av amolavoayu Tod pabiuaros;

IIaz1Ax
\ ~ % 5 7 > 7 \ \
kal TadT €fehjoes amopdoar ot Tovs feovs
V' av kehedow yd o€;
L TPEPIAAHY

\ ’ 4 .
TOUS TTOLOVS GEOUS‘,

IIAxIAE

Tov Ala, Tov ‘Epuiv, Tov llooeldd.

ZTPEYIAAHE
v Ala
kav mpookatabemy v dot opdoar TpuhHBolov. 1235
ITAzIAS

> ’ 14 e/ > > 4 54
ATTONOLO TOWUY EVEK aV(lLSEL(ZS‘ E€TL.

2 TPEPIAAHE

< \ \ hié > N < 4
alow dwaopnybeis dvarr’ av ovToOL.

[TaziAz

ol WS KaTayeAds.
LTPEYIAAHY

e xods ywproera.
ITaxziAx
R4 \ \ ’ \ /7 \ \ \
oU Tot pa Tov Ala Tov puéyav kai Tovs Oeovs
€uol kaTampoifel. 1240

132

Clouds

STREPSIADES
Yes, by god, but Pheidippides back then
did not yet know the iron-clad argument

on my behalf.

Pasias
So now, because of that,
you're intending to deny the debt? [1230]

STREPSIADES
If I don’t, what advantage do I gain
from everything he’s learned?

Pasias
Are you prepared
to swear you owe me nothing—by the gods—
in any place I tell you?

STREPSIADES
Which gods?

Pasias
By Zeus, by Hermes, by Poseidon.

STREPSIADES
Yes, indeed, by Zeus—and to take that oath
I'd even pay three extra obols.®3

Pasias
You're shameless—may that ruin you some day!

STREPSIADES [patting Pasias on the belly]
This wine skin here would much better off
if you rubbed it down with salt.89

Pasias
Damn you—
you're ridiculing me!

STREPSIADES [still patting Pasias’ paunch]

About four gallons,
that’s what it should hold.

Pasias
By mighty Zeus,
by all the gods, you'll not make fun of me
and get away with it!
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STREPSIADES
Ah, you and your gods— [1240]
that’s so incredibly funny. And Zeus—
to swear on him is quite ridiculous
to those who understand.

Pas1as
Some day, I swear,
you're going to have to pay for all of this.
Will you or will you not pay me my money?
Give me an answer, and I'll leave.

STREPSIADES
Calm down—
I'll give you a clear answer right away.

[Strepsiades goes into his house, leaving Pasias and the Witness by themselves]

Pasias
Well, what do you think he’s going to do?
Does it strike you he’s going to pay?

[Enter Strepsiades carrying a kneading basin]

STREPSIADES
Where’s the man who's asking me for money?
Tell me—what’s this?

Pasias
What's that? A kneading basin.

STREPSIADES
You're demanding money when you're such a fool?
I wouldn’t pay an obol back to anyone [1250]
who called a basinette a basin.

Pasias
So you won't repay me?

STREPSIADES
As far as I know,
I won't. So why don’t you just hurry up
and quickly scuttle from my door.

Pasias
I'm off.
Let me tell you—T'll be making my deposit.
If not, may I not live another day!
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[Pasias exits with the Witness]

STREPSIADES /calling after them]
Thatll be more money thrown away—
on top of the twelve minai. I don’t want
you going thorough that just because you're foolish
and talk about a kneading basin.

[Enter Amynias, another creditor, limping He has obviously been hurt in some
way]

AMYNIAS
Oh, it’s bad. Poor me!

STREPSIADES
Hold on. Who's this
who’s chanting a lamene? Is that the cry [1260]
of some god perhaps—one from Carcinus?9°

A MYNIAS
What'’s that? You wish to know who I am?
I’'m a man with a miserable fate!

STREPSIADES
Then go off on your own.

AMYNIAS [in a grand tragic manner]
“O cruel god,
O fortune fracturing my chariot wheels,
O Pallas, how you've annihilated me!”9*

STREPSIADES
How’s Tlepolemos done nasty things to you?9*

AMYNIAS
Don’t laugh at me, my man—but tell your son
to pay me back the money he received,
especially when I'm going through all this pain.

STREPSIADES
What money are you talking about?

AMYNIAS
The loan he got from me. [1270]

STREPSIADES
It seems to me
you're having a bad time.
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AMYNIAS
By god, that’s true—

I was driving in my chariot and fell out.

STREPSIADES
Why then babble on such utter nonsense,
as if youd just fallen off a donkey?

AMYNIAS
If I want him to pay my money back
am [ talking nonsense?
STREPSIADES
I think it’s clear
your mind’s not thinking straight.

AMYNIAS
Why’s that?
STREPSIADES
From your behaviour here, it looks to me
as if your brain’s been shaken up.
AMYNIAS
Well, as for you,
by Hermes, Ill be suing you in court,
if you don’t pay the money.
STREPSIADES
Tell me this—
do you think Zeus always sends fresh water
each time the rain comes down, or does the sun
suck the same water up from down below
for when it rains again?
AMYNIAS
I don’t know which—
and I don’t care.
STREPSIADES
Then how can it be just
for you to get your money reimbursed,
when you know nothing of celestial things?

AMYNIAS
Look, if you havent got the money now,
at least repay the interest.
STREPSIADES
This “interest”—
What sort of creature is it?
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AMYNIAS
Don’t you know?
It’s nothing but the way that money grows,
always getting larger day by day
month by month, as time goes by.
STREPSIADES
That’s right.
What about the sea? In your opinion,
is it more full of water than before?

AMYNIAS
No, by Zeus— it’s still the same. If it grew,
that would violate all natural order.

STREPSIADES
In that case then, you miserable rascal,
if the sea shows no increase in volume
with so many rivers flowing into it,
why are you so keen to have your money grow?
Now, why not chase yourself away from here?

[calling inside the house]
Bring me the cattle prod!

AMYNIAS
I have witnesses!

[The slave comes out of the house and gives Strepsiades a cattle prod.

Strepsiades starts poking Amynias with it]

STREPSIADES
Come on! What you waiting for? Move it,
you pedigree nag!

AMYNIAS
This is outrageous!

STREPSIADES [continuing to poke Amynias away]
Get a move on—or I'll shove this prod
all the way up your horse-racing rectum!

[Amynias runs off stage]

You running off? That’s what I meant to do,
get the wheels on that chariot of yours
really moving fast.

[Strepsiades goes back into his house]
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CHORUS

Clouds

O, it’s so nice

to worship vice.
This old man here
adores it so

he will not clear
the debts he owes.
But there’s no way
he will not fall
some time today,
done in by all

his trickeries,

he'll quickly fear
depravities

he’s started here.

It seems to me
he’ll soon will see
his clever son

put on the show
he wanted done
so long ago—
present a case
against what’s true
and beat all those
he runs into

with sophistry.
He'll want his son
(it may well be)

to be struck dumb.

[1320]

[Enter Strepsiades running out of his house with Pheidippides close behind
him hitting him over the head]

STREPSIADES

Help! Help! You neighbours, relatives,
fellow citizens, help me—I'm begging you!
I’'m being beaten up! Owww, I'm in such pain—

my head .

.. my jaw.

[To Pheidippides]

You good for nothing,

are you hitting your own father?

PHEIDIPPIDES

Yes, dad, I am.
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Clouds

STREPSIADES
See that! He admits he’s beating me.

PHEIDIPPIDES
I do indeed.

STREPSIADES
You scoundrel, criminal—
a man who abuses his own father!

PHEIDIPPIDES
Go on—keep calling me those very names—
the same ones many times. Don’t you realize
I just love hearing streams of such abuse?

STREPSIADES
You perverted asshole!

PHEIDIPPIDES
Ah, some roses!
Keep pelting me with roses!!

STREPSIADES
Youd hit your father?

PHEIDIPPIDES
Yes, and by the gods I'll now demonstrate
how I was right to hit you.

STREPSIADES
You total wretch,
how can it be right to strike one’s father?

PHEIDIPPIDES
I’ll prove that to you—and win the argument.

STREPSIADES
You'll beat me on this point?

PHEIDIPPIDES
Indeed, I will.
Its easy. So of the two arguments
choose which one you want.

STREPSIADES
What two arguments?
PHEIDIPPIDES
The Better or the Worse.
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Clouds

STREPSIADES
By god, my lad,
I really did have you taught to argue
against what's just, if you succeed in this—
and make the case it’s fine and justified
for a father to be beaten by his son.

PHEIDIPPIDES
Well, I think I'll manage to convince you,
so that once you've heard my arguments,
you won't say a word.

STREPSIADES
Well, to tell the truth,
I do want to hear what you have to say.

CHORUS
You've some work to do, old man.
Think how to get the upper hand.
He's got something he thinks will work,
or held not act like such a jerk.
There’s something makes him confident—
his arrogance is evident.

CHORUS LEADER [addressing Strepsiades]
Buc first you need to tell the Chorus here
how your fight originally started.
That’s something you should do in any case.

STREPSIADES
Yes, T'll tell you how our quarrel first began.
As you know, we were having a fine meal.
I first asked him to take up his lyre
and sing a lyric by Simonides93—
the one about the ram being shorn.
But he immediately refused—saying
that playing the lyre while we were drinking
was out of date, like some woman singing
while grinding barley.

PHEIDIPPIDES

Well, at that point,
you should have been ground up and trampled on—

asking for a song, as if you were feasting
with cicadas.
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STREPSIADES
The way he’s talking now—

that’s just how he was talking there before.

He said Simonides was a bad poet.

I could hardly stand it, but at first I did.

Then I asked him to pick up a myrtle branch
and at least recite some Aeschylus for me.94

He replied at once, “In my opinion,

Aeschylus is first among the poets

for lots of noise, unevenness, and bombast—

he piles up words like mountains.” Do you know
how hard my heart was pounding after that?

But I clenched my teeth and kept my rage inside,
and said, “Then recite me something recent,
from the newer poets, some witty verse.”

So he then right off started to declaim

some passage from Euripides in which,

spare me this, a brother was enjoying sex

with his own sister— from a common mother.

I couldn’t keep my temper any more—

so on the spot I verbally attacked

with all sorts of nasty, shameful language.

Then, as one might predict, we went at it—
hurling insults at each other back and forth.

But then he jumped up, pushed me, thumped me,
choked me, and started killing me.

PHEIDIPPIDES
Surely I was entitled to do that
to a man who will not praise Euripides,
the cleverest of all.

STREPSIADES

Him? The cleverest? Ha!

What do I call you? No, I won’t say—
I'd just get beaten one more time.

PHEIDIPPIDES
Yes, by Zeus,

you would—and with justice, too.
STREPSIADES

How would that be just? You shameless man,

I brought you up. When you lisped your words,

I listened ‘til I recognized each one.
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If you said “waa,” I understood the word

and brought a drink; if you asked for “foo foo,”
I'd bring you bread. And if you said “poo poo”
I'd pick you up and carry you outside,

and hold you up. But when you strangled me
just now, I screamed and yelled I had to shit—
but you didn’t dare to carry me outside,

you nasty brute, you kept on throttling me,
until I crapped myself right where I was.

CHORUS

I think the hearts of younger spry
are pounding now for his reply—
for if he acts in just this way

and yet his logic wins the day

I'll not value at a pin

any older person’s skin.

CHORUS LEADER

Now down to work, you spinner of words,

you explorer of brand new expressions.

Seek some way to persuade us, so it will appear
that what you've been saying is right.

PHEIDIPPIDES

How sweet it is to be conversant with
things which are new and clever, capable
of treating with contempt established ways.
When I was only focused on my horses,

I couldn’t say three words without going wrong,.

But now this man has made me stop all that,
I’'m well acquainted with the subtlest views,
and arguments and frames of mind. And so,
I do believe I'll show how just it is

to punish one’s own father.

STREPSIADES

By the gods,
keep on with your horses then—for me
caring for a four-horse team is better
than being beaten to a pulp.

PHEIDIPPIDES

I'll go back
to where I was in my argument,
when you interrupted me. First, tell me this—
Did you hit me when I was a child?
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STREPSIADES

Yes.
But I was doing it out of care for you.

PHEIDIPPIDES

Then tell me this: Is it not right for me

to care for you in the same way—to beat you—
since that’s what caring means—a beating?
Why must your body be except from blows,
while mine is not? I was born a free man, too.
"The children howl—you think the father
should not howl as well?” You're going to claim
the laws permit this practice on our children.
To that I would reply that older men

are in their second childhood. More than that—
it makes sense that older men should howl
before the young, because there’s far less chance
their natures lead them into errors.

STREPSIADES

There’s no law that fathers have to suffer this.

PHEIDIPPIDES

But surely some man first brought in the law,
someone like you and me? And way back then
people found his arguments convincing.

Why should I have less right to make new laws
for future sons, so they can take their turn

and beat their fathers? All the blows we got
before the law was brought in we’ll erase,

and we’ll demand no payback for our beatings.
Consider cocks and other animals—

they avenge themselves against their fathers.
And yet how are we different from them,
except they don’t propose decrees?

STREPSIADES

Well then,
since you want to be like cocks in all you do,
why not sleep on a perch and feed on shit?

PHEIDIPPIDES

My dear man, that’s not the same at all—
not according to what Socrates would think.
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STREPSIADES
Even so, dont beat me. For if you do,
you'll have yourself to blame.

PHEIDIPPIDES
Why’s that?

STREPSIADES
Because I have the right to chastise you,

if you have a son, you'll have that right with him.

PHEIDIPPIDES
If I don’t have one, I'll have cried for nothing,
and you'll be laughing in your grave.

STREPSIADES [addressing the audience]
All you men out there my age, it seems to me
he’s arguing what's right. And in my view,

we should concede to these young sons what’s fair.

It’s only right that we should cry in pain
when we do something wrong.

PHEIDIPPIDES
Consider now another point.

STREPSIADES

No, no.
It'll finish me!

PHEIDIPPIDES
But then again
perhaps you won't feel so miserable
at going through what you've suffered.

STREPSIADES
What'’s that?
Explain to me how I benefit from this.

PHEIDIPPIDES
I'll thump my mother, just as I hit you.

STREPSIADES
What's did you just say? What are you claiming?
This second point is even more disgraceful.

PHEIDIPPIDES
But what if, using the Worse Argument,
I beat you arguing this proposition—
that it’s only right to hit one’s mother?
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Clouds

STREPSIADES
What else but this—if you do a thing like that,
then why stop there? Why not throw yourself
and Socrates and the Worse Argument
into the execution pit?

[Strepsiades turns towards the Chorus]

It’s your fault,
you Clouds, that I have to endure all this.
I entrusted my affairs to you.

CHORUS LEADER
No.
You're the one responsible for this.
You turned yourself toward these felonies.

STREPSIADES
Why didn’t you inform me at the time,
instead of luring on an old country man?

CHORUS
That’s what we do each time we see someone
who falls in love with evil strategies,
until we hurl him into misery,
so he may learn to fear the gods.

STREPSIADES

O dear. That’s harsh, you Clouds, but fair enough.

I shouldn’t have kept trying not to pay

that cash I borrowed. Now, my dearest lad,
come with me—Ilet’s exterminate those men,
the scoundrel Chaerephon and Socrates,

the ones who played their tricks on you and me.

PHEIDIPPIDES
But I couldn’t harm the ones who taught me.

STREPSIADES
Yes, you must. Revere Paternal Zeus.?5

PHEIDIPPIDES
Just listen to that—TPaternal Zeus.
How out of date you are! Does Zeus exist?
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2L TPEPIAAHY STREPSIADES
2oTw. He does.
PHEIDIPPIDES
DEIAINIIAHE No, no, he doesn’t—there’s no way, [1470]

otk 207, olik, émel 1470 for Vortex has now done away with Zeus

- s An s , and rules in everything.
Atvos Bao\eber Tov Al ééeanlaxd)s.
STREPSIADES

L TPEPIAAHY He hasn’t killed him.

0Bk EENTAAK’, GAN éy6s TobT Y [He points to a small statue of a round goblet which stands outside Thinkery]
: I thought he had because that statue there,

dwa TovTovt Tov divov. oipot dethatos .
® the cup, is called a vortex.9° What a fool

0Te kal o€ xuTpeoly ovta Beov nynodauny. to think this piece of clay could be a god!
DEIAIITIALS PHEIDIPPIDES
Stay here and babble nonsense to yourself.
evradla cavT® mapappdver kal pAnrdda. 1475 [Pheidippides exits] 97
ZTPEYIAAHE STREPSIADES

oliwor Tapavolas. s cuawduny doa My god, what lunacy. I was insane
# P HAvoRnY apd, to cast aside the gods for Socrates.
67" é6éBarrov Tobs Geovs dud Zawwpdr. [Strepsiades goes up and talks to the small statue of Hermes outside his house]
a\\’ & N “Eput) undauds Gupawé pou

But, dear Hermes, don’t vent your rage on me,
undé W emTplfms, dANG ovyyvduny éxe don’t grind me down. Be merciful to me.
éuod mapavorigavros ddoeoyig- 1480 Their empty babbling made me lose my mind. [1480]
Give me your advice. Shall I lay a charge,

’ ~ ’ v > \ \
Kal pou yevod EiufovAos, el avrovs ypadiy go after them in court. What seems right to you?

7’ ’ () ¢ ~
duwrdfw ypasdpevos el 6 Tt oot dokel. [He looks for a moment at the statue]
oplds mapawels ovk €dv ducoppadetv, You counsel well. I won't launch a law suit.
> k] e > > 3> > H H
GAN” s TdyoT éumpuapdvar T oiklay I'll burn their house as quickly as I can,
o, ~ ~ e these babbling fools.
TV adoleoydv. debpo detp” @ Eaviia, 1485 . . ,
[Strepsiades calls into his house]
’ \ v \ ’ ’
kAgpaka Aafov éfeNbe kal opwimy dépwv, Xanthias, come here.
Kd’TrELT’ e’fn‘avaﬂ&g e’fn‘i 7'(\) (ﬁpOVTLOTﬁpLOV COmC Outside—bring a ladder—a mattOCk, too.

.« , . N , then climb up on top of that Thinkery
TO TE€YOS KATAOKATT , €L (PLAELS TOV deoTOTNY, .
and, if you love your master, smash the roof,

[ N > ~ > ’ \ > 7 . .
€ws av avTols euBalns v olkiav- until the house collapses in on them.

[Xanthias comes out with ladder and mattock, climbs up onto
the Thinkery and starts demolishing the roof]
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> \ \ AQd ’ e /.
€uol O¢ 8ad eveykdTw TIS NUUéVYY,
KAy TW avTv THepor dotvar diknv
€uol monjow, kel opddp’ elo” alaldves.
MaenTHE A
(oD (ov.
ZTPEYIAAHY

oov €pyov & das évar oY pAdya.

Maenrax A
avlpwme, T{ TOLELS;
ZTPEYIAAHY
6 Tt mow; T & dANo Y 1)

dwaemrToloyoduat Tals dokols T1js otkias;

Maeuraz B
olpoL Tis MUY TUPTONEL TNV olkiav;
ZTPEYIAAHY

s . . , a
exetvos obmep Ootuatiov elNdare.

Maentuz T

ATONELS ATTONELS.

ZTPEYIAAHY
~ 3 3 \ \ \ 4
TOUT avTO yap kat Bovlouat,
v 1) ouwin pot un Tpodd Tas EATdas,

7 yw TpoTepdv Tws ekTpaxnAold meowv.
ZQKPATHY

00T0S T{ TOLELS €TEOV OUTTL TOD TéYOUsS;
ZTPEYIAAHY

aepoBatd kal mepuppovd TOV MAov.
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Someone fetch me a flaming torch out here.

They may brag all they like, but here today [1490]
I'll make somebody pay the penalty

for what they did to me.

[Another slave comes out and hands Strepsiades a torch. He joins Xanthias on
the roof and tries to burn down the inside of the Thinkery]

STUDENT [from inside the Thinkery]
Help! Help!
STREPSIADES
Come on, Torch, put your flames to work.

[Strepsiades sets fire to the roof of the Thinkery. A student rushes outside and
looks at Strepsiades and Xanthias on the roof]

STUDENT
You there, what are you doing?

STREPSIADES
What am I doing?
What else but picking a good argument
with the roof beams of your house?

[A second student appears at a window as smoke starts coming out of the

house]

STUDENT
Help! Who’s setting fire to the house?

STREPSIADES
It’s the man
whose cloak you stole.

STUDENT
We'll die. You'll kill us all!

STREPSIADES
That’s what I want—unless this mattock
disappoints my hopes or I fall through somehow [1500]
and break my neck.

[Socrates comes out of the house in a cloud of smoke. He is coughing badly]

SOCRATES
What are you doing up on the roof?

STREPSIADES
I walk on air and contemplate the sun.
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2 QKPATHE

k4 ’ I > ’
olpot TaAas delhatos amomvLyfoouaL.

XAIPEOON

é’}/d) 8% KGKOS(IL’LL(,()V Y€ K(lT(lK(ZUOTiO’O‘LLCtL. 150§

ZTPEYIAAHY
7( yap pablovres Tovs deovs vBpilete,

Kal T7)s oe\vns €okometole v €dpav;

EpmHz
dlwke Bal\e Tale, TOAGY olveka,

palwora & eldws Tovs Jeovs ws ndikovw.

Xopox
Nyetolf Eéw- kexdpevrar yap 1510
UETPLWS TG Y€ TIUEPOV NUTV.

162

Clouds

SOCRATES [coughing]
This is bad—I'm going to suffocate.

STUDENT [still at the window]
What about poor me? I'll be burned up.

[Strepsiades and Xanthias come down from the roof]

STREPSIADES [to Socrates]
Why were you so insolent with gods
in what you studied and when you explored
the moon’s abode? Chase them off, hit them,
throw things at them—for all sorts of reasons,
but most of all for their impiety.

[Strepsiades and Xanthias chase Socrates and the students off the stage and exit
after them]

CHORUS LEADER
Lead us on out of here. Away!
We've had enough of song and dance today.

[The Chorus exits]



I0.

IT.
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NOTES

Thinkery: The Greek word phrontisterion (meaning school or acad-
emy) is translated here as Thinkery, a term borrowed from William
Arrowsmith’s translation of 7he Clouds.

During the war it was easy for slaves to run away into enemy territory,
so their owners had to treat them with much more care._

Wearing one’s hair long and keeping race horses were characteristics
of the sons of very rich families._

The interest on Strepsiades’ loans would increase once the lunar
month came to an end.

twelve minai is 100 drachmas, a considerable sum. The Greek reads
“the horse branded with a koppa mark.” That brand was a guarantee
of its breeding.

Megacles was a common name in a very prominent aristocratic family
in Athens. Coesyra was the mother of a Megacles from this family, a
woman well known for her wasteful expenditures and pride.

The Greek has “of Colias and Genetyllis” names associated with festi-
vals celebrating women’s sexual and procreative powers._

Packing the wool tight in weaving uses up more wool and therefore
costs more. Strepsiades holds up his cloak which is by now full of
holes.

-hippos means “horse.” The mother presumably wanted her son to
have the marks of the aristocratic classes. Xanthippos was the name
of Pericles’” father and his son. The other names are less obviously
aristocratic or uncommon.

Chaerephon: a well-known associate of Socrates.

pheasants were a rich rarity in Athens. Leogoras was a very wealthy
Athenian.

an obol was a relatively small amount, about a third of a day’s pay for
a jury member.
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14.

Is.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

Aristophanes

Knights is a term used to describe the affluent young men who made
up the cavalry. Pheidippides has been mixing with people far beyond
his father’s means.

A yoke horse was part of the four-horse team which was harnessed to
a yoke on the inside.

I adopt Sommerstein’s useful reading of this very elliptical pas-
sage, which interprets the Greek word diabetes as meaning a passive
homosexual (rather than its usual meaning, “a pair of compasses™ —
both senses deriving from the idea of spreading legs apart). The line
about selling the cloak is added to clarify the sense.

Thales was a very famous thinker from the sixth century BC.

The Athenians had captured a number of Spartans at Pylos in 425
and brought them to Athens where they remained in captivity.

Athenians sometimes apportioned land by lot outside the state which
they had appropriated from other people.

Attica is the territory surrounded by and belonging to Athens.

A deme was a political unit in Athens. Membership in a particular
deme was a matter of inheritance from one’s father.

In 446 BC the Athenians under Pericles put down a revolt in Euboea,
a large island just off the coast of Attica.

Athamas, a character in one of Sophocles’ lost plays who was prepared
for sacrifice. He was rescued by Hercules.

Cecrops: a legendary king of Athens. Pallas is Pallas Athena, patron
goddess of Athens.

holy festivals: the Eleusinian mysteries, a traditionally secret and sacred
festival for those initiated into the band of cult worshippers.

Mount Parnes: a mountain range to the north of Athens.

Typho: a monster with a hundred heads, father of the storm winds
(hence, our word #yphoon).

thrush: meat from a thrush was considered a delicacy, something that
might be given to the winner of a public competition. These lines
are mocking the dithyrambic poets (perhaps in comparison with the
writers of comic drama).
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28.

29.

30.

31.

32.

33.

34

35.

36.

37-

38.

39.

40.

Clouds

Xenophantes' son: a reference to Hieronymos, a dithyrambic and tragic
poet. A centaur was known for its savage temper and wild appearance.

Simon: an allegedly corrupt Athenian public official.

Cleonymos: an Athenian accused of dropping his shield and running
away from a battle.

Cleisthenes: a notorious homosexual whom Aristophanes never tires
of holding up to ridicule.

Prodicus: a well-known Athenian intellectual, who wrote on a wide
variety of subjects. Linking Socrates and Prodicus as intellectual
equals would strike many Athenians as quite absurd.

Vortex: the Greek word is dinos meaning a whirl or eddy. 1 adopt
Sommerstein’s suggestion for this word here.

Panathenaea: a major annual festival in Athens.

Cronos: the divine father of Zeus, the age of Cronos is part of the
mythic past.

Legally an Athenian who believed someone had stolen his property
could enter the suspect’s house to search. But he first had to remove
any garments in which he might conceal something which he might
plant in the house.

Trophonios cave was a place people went to get prophecies. A suppliant
carried a honey cake as an offering to the snakes in the cave.

win: this is a reference to the fact that the play is part of a competi-
tion. The speech obviously is part of the revisions made after the play
failed to win first prize in its initial production. The speaker may
have been Aristophanes himself or the Chorus Leader speaking on
his behalf.

trained it. This passage is a reference to Aristophanes’ first play, 7he
Banqueters, and to those who helped him get the work produced. The
child mentioned is a metaphorical reference to that work or to his
artistic talent generally. The other woman is a metaphorical reference
to Callistratos, who produced 7he Bangueters.

Electra was the sister of Orestes and spent a long time waiting to be
reunited with him. That hope kept her going. When she saw her
brother’s lock of hair on their father’s tomb, she was overjoyed that he
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41.

42.

43.

44-

45

46.

47.

48.

49

50.

Aristophanes

had come back. The adjective “old” refers to the story, which was very
well known to the audience.

These lines may indicate that in 7he Clouds the male characters did
not wear the traditional phalluses or that the phalluses they did wear
were not of a particular kind.

Cleon was a very powerful Athenian politician after Pericles.
Aristophanes savagely attacked him in Knights. Cleon was killed in
battle (in 422). Hyperbolos became a very influential politician after
Cleon’s death.

Eupolis, Phrynichos, and Hermippos were comic playwrights, rivals
of Aristophanes.

Paphlagonian tanner is a reference to Cleon, who earned his money
from tanneries. Paphlagonia is an area in Asia Minor. The word here
implies that Cleon was not a true Athenian.

seagull was a bird symbolic of thievery and greed. The contradiction in
these speeches in the attitude to Cleon (who died the year following
the original production) may be accounted for by the incomplete
revision of the script.

holy lady is a reference to the goddess Artemis. The aegis is a divine
cloak which has invincible powers to strike fear into the god’s enemies.
Here it is invoked as a protection for Athens, Athena’s city. Dionysus
lived in Delphi when Apollo was absent from the shrine during the
winter.

Athenians followed a lunar calendar, but there were important dis-
crepancies due to a very careless control over inserting extra days.

Memnon or Sarpedon: Memnon, the son of Dawn, was killed at Troy,
as was Sarpedon, a son of Zeus, and leader of the Lycian allies of the
Trojans.

religious council: the Amphictyonic Council, which controlled some
important religious shrines, was made up of delegates from different
city states. In Athens the delegate was chosen by lot. It’s not clear how
the gods could have removed the wreath in question.

the dactyl is named from the Greek word for finger because it consists
of one long stress followed by two short stresses, like the structure of
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52.

53-

54.

55-

56.

57-

58.

59-

6o0.

Clouds
bones in a finger. The phrase “which is like a digit” has been added to

make the point clearer.

I adopt Sommerstein’s suggested insertion of this line and a half in
order to clarify what now follows in the conversation, which hinges
on the gender of words (masculine, feminine, or neuter) and the
proper ascription of a specific gender to words which describe male
and female objects. The word “fowl” applies to both male and females
and therefore is not, strictly speaking masculine. This whole section
is a satire on the “nitpicking” attention to language attributed to the
sophists.

kneading basin: a trough for making bread.

Cleonymos was an Athenian politician who allegedly ran away from

the battle field, leaving his shield behind.

to masturbate: the Greek here says literally “Cleonymos didn’t have a
kneading basin but kneaded himself with a round mortar [i.e., mas-
turbated].”

The point of this very laboured joke seems to be making Cleonymos
feminine, presumably because of his cowardice (running away in bat-

tle).

The three names mentioned belong to well known Athenians, who
may have all been famous for their dissolute life style. Socrates is
taking issue with the spelling of the last two names which (in some
forms) look like feminine names. Strepsiades, of course, thinks
Socrates is talking about the sexuality of the people.

Amynia: in Greek (as in Latin) the name changes when it is used as a
direct form of address—in this case the last letter is dropped, leaving
a name ending in -2, normally a feminine ending.

Corinthian is obviously a reference to bed bugs, but the link with
Corinth is unclear (perhaps it was a slang expression).

bug: children sometimes tied a thread around the foot of a large flying
bug and played with it.

The scribe would be writing on a wax tablet which the heat would
melt.
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63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

Aristophanes

Melos: Strepsiades presumably is confusing Socrates with Diagoras,
a well known materialistic atheist, who came from Melos (whereas
Socrates did not).

died: part of the funeral rituals in a family required each member to
bathe thoroughly.

Sons of Earth: a phrase usually referring to the Titans who warred
against the Olympian gods. Here it also evokes a sense of the materi-
alism of Socrates’ doctrine in the play and, of course, ironically ridi-
cules the Thinkery.

“necessary expense” refers to the well-known story of Pericles who in
445 BC used this phrase in official state accounts to refer to an expen-
sive but secret bribe he paid to a Spartan general to withdraw his
armies from Athenian territories around Athens. No one asked any
embarrassing questions about the entry.

»

speech: the Greek says “with his lips sagging [or loosely apart]
Socrates is criticizing Pheidippides’ untrained voice.

talent: an enormous fee to pay for lessons in rhetoric. Socrates is, of
course, getting Strepsiades ready to pay a lot for his son’s education.

Zeus overthrew his father, Cronos, and the Titans and imprisoned
them deep inside the earth.

Telephos from Mysia was a hero in a play by Euripides in which a king
was portrayed as a beggar. Pandeletos was an Athenian politician. The
imputation here is that the Worse Argument once did very badly,
barely surviving on his wits and borrowed ideas.

thighs apart: keeping the thighs together was supposed to enable boys
to stimulate themselves sexually.

Phrynis style: Phrynis was a musician who introduced certain innova-
tions in music around 450 BC.

Cedeides: a dithyrambic poet well known for his old-fashioned style.
The other references are all too ancient customs and rituals (like the
old tradition of wearing a cicada broach or the ritual killing of oxen).

Marathon: a battle in 490 BC in which a small band of Greeks,
mainly Athenians, defeated the Persian armies which had landed near
Athens. The Panathenaea was a major religious festival in Athens.
Tritogeneia was one of Athena’s titles.
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lapetus was a Titan, a brother of Cronos, and hence very ancient.

Hippocrates was an Athenian, a relative of Pericles. He had three sons
who had a reputation for childishness.

Academy: this word refers, not to Plato’s school (which was not in
existence yet) but to a public park and gymnasium in Athens.

long decrees: The Greek says “and a long decree,” which makes little
sense in English. The point of the joke is to set the audience up to
expect “and a long prick” (which was considered a characteristic of
barbarians).

Antimachos was satirized in comedy as a particularly effeminate man.

drachmas: the Greek has “more than ten thousand staters.” A stater
was a general term for non-Athenian coins, usually of high value. The
idea, of course, is equivalent to “a ton of money.”

bath of Hercules was a term commonly applied to thermal hot springs.

This part of the argument is impossible to render quickly in English.
Homer’s word is agoretes, meaning “speaking in the assembly.” The
Worse Argument is implying that, since the word agorz means market
place, Homer is commending these men for “talking in the market
place.”

Peleus once refused the sexual advances of the wife of his host. She
accused him of immoral activity, and her husband set Peleus unarmed
on a mountain. The gods admired Peleus’ chastity and provided him a
sword so he could defend himself against the wild animals.

Peleus, a mortal king, married Thetis, a sea goddess, with the blessing
of the gods. Their child was the hero Achilles. She later left him to

return to her father (but not for the reason given in the lines follow-
ing).

asshole: Someone caught in the act of adultery was punished by hav-
ing a radish shoved up his anus and his pubic hair singed with hot
ash. The various insults here (“loose-arsed bugger,” “gigantic asshole,”
and so on) stand for the Greek perjorative phrase “wide arsed,” which,
in addition to meaning “lewd” or “disgusting,” also carries the conno-
tation of passive homosexuality, something considered ridiculous in
mature men. Terms like “bum fucker” are too active to capture this
sense of the insult.
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88.

89.

90.

92.

93.

94.

95
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The person making the charge in court had to make a cash deposit
which was forfeit if he lost the case.

Solon: was a very famous Athenian law maker. In the early sixth cen-
tury he laid down the basis for Athenian laws.

Pheidippides’ hair-splitting argument which follows supposedly
establishes that the law suits against Strepsiades are illegal and should
be tossed out because (in brief) the court had taken the deposit,
which the creditor had to make to launch the suit, on the wrong day
(the last day of the month instead of the first day of the new month).
The case rests on a misinterpretation of the meaning of the term Old
and New Day—which was single day between the old and the new
moon. The passage is, of course, a satire on sophistic reasoning and
legal quibbling for self-interest.

my own deme: the deme was the basic political unit in Athens.
Membership in it passed down from one’s father.

three extra obols: Strepsiades means here that swearing the oath will
be such fun he’s prepared to pay for the pleasure—an obvious insult
to Pasias.

salt*: leather was rubbed down as part of the tanning process. The
phrase “wine skin” has been added to clarify the sense.

Carcinus: an Athenian writer of tragic drama.

Amynias is here quoting from a tragedy written by Carcinus’ son
Xenocles.

Tlepolemos is a character in the tragedy mentioned in the previous
note.

Simonides: was a well-known lyric poet of the previous century.

myrtle branch: traditionally a person singing at a drinking party held a
myrtle branch unless he was playing a musical instrument.

Paternal Zeus: This seems to be an appeal to Zeus as the guardian
of the father’s rights and thus a way or urging Pheidippides to go
along with what his father wants. The line may be a quote from a
lost tragedy.
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Vortex: the Greek word dinos, meaning “whirl,” “eddy,” or “vortex,”
also means a round goblet. The statue of such a goblet outside the
Thinkery represents the presiding deity of the house.

It’s not clear whether Pheidippides goes back into his house or back
into the school. If he does the latter, then the comic violence at the
end of the play takes on a much darker tone, since Strepsiades’ mur-
derous anger includes his son. In fact, the loss of his son might be the
key event which triggers the intensity of the final destruction.
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